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Christos Arampatzis, AUTH
Antonia Patsiodimou, AUTH
The Reception of Biblical and Christian Literature through Bakhtinian Theory

The impact of Bakhtin’s theory on the reception of biblical and Christian literature has been
decisive in shaping interpretive practice, not least in its insistence that texts be approached
as dynamic systems and in its attention to the intertextual relations they generate.
Bakhtinian concepts such as heteroglossia, dialogism, the carnivalesque as a principle of
subversion, and the unfinalisability of the open ending are employed to identify distinct
voices and to account for the processes through which meaning is constructed. At the same
time, Bakhtin’s framework provides robust tools for analysing rhetoric in anti-heretical
(polemical) Christian writings and enables a more nuanced understanding of biblical and
patristic texts. The ideological weight carried by references, citations, and allusions to
scriptural passages—elements that form the mosaic of Christian literature—may be more
adequately assessed through parallel readings of texts that enter into dialogue both with
one another and with the reader’s own interpretive horizon. Consequently, conceiving texts
as living communication, together with the reader’s experiential responsiveness,
establishes dialogical reading as the primary mode of approach for bringing to light the
depth of the multilayered meanings embedded in biblical and patristic discourse.

Keywords: Bakhtin; intertextuality; polyphony; dialogism; Christian literature

Xpnotog Apaprating, AIIO
Avtovia [atorwodnpov, AIIO
H mpocinyn ¢ PrfAki)g Kot YPLoTIOVIKNG YPORNOTELNG PE TV POy TIVIKY] Ocmpia

H enidpaon g Bewpilag tov Mrmaytiv omnv tpocAnyn g PPAKNIG Kot YPIOTIOVIKNG
ypoppoteiog eivon kaBoploTiky GTOV TPOTO TOL 1) EPUNVEVTIKN TPOoeYYilel Ta KEIPEVO MG
Suvapkd CLOTAROTO, KOOADG Kol OTn HEAETN] TOV OLOKEWEVIKOV GCYECEDV TOV
avVOTTOOo0LV. MTayTviKéG €vvolee Ommg 1 €TEPOYA®Osio, 1  JlAOYIKOTNTA, TO
«KOPVOPOAIKO» OTOLYEI0 TNG OVATPOTNG KOL TO OVOAOKANPMOTO TOL OVOLYTOL TEAOG
a£10To10vVTAL GTIV OVAYVAPLoT SOPOPETIKMOV GOVAV KOl GTNV KATOCKEVT] TOV VONLLOTOG,.
Toavtoypova, n Bewpio Tov Mraytiv pog dlvel epyaieia yio T HEAETN TNG PNTOPIKNG OTNV
OVTIPPNTIKY XPIOTIOVIKY Ypoppateio kot emrpénel v guPdbvovon g avtinyng mov
Exovpe v to PpAkd ko moatepikd keipeva. To 10€0Aoyikd Papoc TV avapopdv,
TopafECEMV KOl TOPATOUTMOV OYLOYPAPIKAOV YOPIOV TOV S0HOPPDOVOLY TO HOGHIKO TG
YPLOTIOVIKNG Ypoppoteiog propel va ektiun et pe tnv mopdAinin avayvmon KEWEVOY Tov
CLUVOLIAODV HETAED TOLG KOl TOTOYPOVO LLE TOV EPUNVELTIKO 0pilovTa TOV avVayvMOOTN.
Katd ovvérewn, m avoryt] mpoomtikn TV KEWEVOV ®G {OVTavY] €mKOw®vio Kol 1M
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Blopotikny amdKplon Tov avayvaoTn aSlOVEL T OHAOYIKY OvVAYyVMOT MG TNV KOpla 000
TPOCEYYIONG OV avadEIKVOEL T0 PAB0C TOv ToAvETITESOL VONLOTOS oToV PPAKO Kot
aylomoteptkd Adyo.

AéEeic KAedd: Mmaytiv, OlOKEWEVIKOTNTO, TOALPM®VIN, O0AOYIKOTNTA, YPIOTIOVIKY|
ypoppoteio.

Natalia Arsentieva, UGR

No-Alibi in Being and the Ontological Limits of the Novel: Dostoevsky through Early
Bakhtin

Although Bakhtin’s later theory of polyphony has been widely applied to Dostoevsky, the
ontological dimension of responsibility developed in his early work Toward a Philosophy
of the Act remains insufficiently examined in relation to the novelistic hero. This paper
rereads Dostoevsky through the principle of “no-alibi in being,” understood as the subject’s
irreplaceable and inescapable participation in the event of existence.

In the realist tradition, the biographical hero functions as a stable axiological center
grounding narrative unity. In Dostoevsky, however, this model reaches a crisis. The hero—
culminating the type of the “superfluous man”—questions the necessity of responsible
participation after the loss of metaphysical foundations of moral duty. His tragedy lies not
merely in guilt but in the refusal of active responsibility, resulting in self-alienation and a
rupture between subject and being.

This ontological fracture produces a transformation of genre form. In The Dream of a
Ridiculous Man, large-scale realism gives way to threshold narration, where responsibility
re-emerges as an existential task rather than a metaphysical given. Early Bakhtin thus
reveals Dostoevsky as a pivotal figure at the ontological limits of the classical novel.

Keywords: Bakhtin; Dostoevsky; no-alibi in being; responsibility; genre transformation.

Noatrdha Apcévniepa, IIT'P

To «un-GArhoOr ot0 givar» Kov TO OVIOAOYIKA Opue TOL pvOGTOPNPOTOS: ©
Ntootoyié@okt péoa and tov apoipo Mmraytiv

[Tapott n votepn pmrayTvikny Bewpio TS TOALEOVING £YEL EPAPLOCTEL EKTEVMS GTO £PYO
10V NTOGTOYIEQOKL, 1] OVTOAOYIKT] S14GTACT) TG EVOVVIG, OTWS AVOTTUGGETOL GTO TPMOULO
épyo tov Mraytiv Ilpog i pilocopio ¢ mpadlng, TOPOUEVEL OVETAPKMG OLEPEVVLEVN OE
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oxéon ue tov pvbotopnuotikd Mpwo. H mopovoo avakoivowon emavepunveder tov
Nrtoctoyiépokt vd 10 TPicHA TG APYNS TOV «UN-GAAoOL 6To €ivary, VOOOUEVNG MG 1
OVOVTIKOTAGTOTY) Kol 0VOTOOPOGTY GUUUETOYT TOV VITOKEUEVOD GTO YEYOVOC TNG VTLOPENC.

2V mopdooct Tov PEAGHOD, 0 Ploypapikdg Npwag Asttovpyel o¢ otabepd alloloyikd
KEVTIPO TOL OeUEMADVEL TNV OENYNUATIKY €vVOTNTO. XTOV NTOGTOYIE(QOKL, (OGTOCO, TO
HOVTEAO aTO €1Gépyetal o Kpion. O Npmag —odNydVIag GTOV TOTO TOV KTEPLTTOV
avOpoOmouy— aueofntel v avaykoaotnto NG LIeLBVVNG GLUUETOYNG, METE TNV
OTTOAELD TOV UETOPVOIKOV Bepeiiov Tov nbwov kabnkovtoc. H tpayikdmtd tov dev
EYKELTOL OTAMG GTNV €VoYN, OAAL otV dpvnom g evepyntikng gvhvvng, yeyovog mov
KOTOAYEL GE OVTONALOTPIMOT KOl 6€ PNEN AVALESH GTO VTOKEILEVO KOl TO Eival.

H ovtoloyikn| ovt) poyun GuvenAyeTol LETAGYNUATICUO TNG E00A0YIKNG HLOPPNG. XTO
Ovelpo evog yeloiov ovBpamov, o peYGANG KAMPOKOG PeaMOUOg LIOY®PEL TPOG Mio
KOTOOAMOKY apiynon, Omov 1 gvbovn enaveppoviletar ¢ vrapélokd £pyo kot Ot ®g
HETAPLGIKO dedOpEVO. O TpMdIog MTtaytiv avadelkviet £T61 Tov NTOoTOYIEQCKL G Koiptlal
LLOPPN GTOL OVTOAOYIKA OpLal TOL KAOGIKOD LudieTOpLaTOC.

AéEerc-khedrd:  Mmoytiv:  Ntootoyiépokt  «un-6AroBt  oto  etvawr:  gubdvy
LETOGYNUOTIGHOG £100VG,.

Gencho Banev, NKUA

The Bulgarian Contribution to the Western European Reception of Mikhail Bakhtin:
Todorov and Kristeva as Mediators

This paper examines the role of Bulgarian theoretical traditions in shaping the Western
European reception of Mikhail Bakhtin’s work, focusing on the interventions of Tzvetan
Todorov and Julia Kristeva. Its aim is to elucidate the ways in which these two thinkers—
active within the French intellectual field from the 1960s onwards—served as key
mediators between Russian philosophies of discourse and Western European theories of
literature and semiotics.

The study considers, first, Todorov’s systematic consolidation and interpretive presentation
of Bakhtinian dialogism and, secondly, Kristeva’s creative reconfiguration of central
Bakhtinian concepts, most notably through the formulation of intertextuality. It then maps
the dissemination of these theoretical mediations across the Western European landscape,
with particular reference to the reception of Bakhtin as it developed through translations,
publishing initiatives, and semiotic readings from the 1970s onwards.

Keywords: Mikhail Bakhtin; Tzvetan Todorov; Julia Kristeva; Bulgaria; France;
dialogism; intertextuality.



I'kévroo Mnaavep, EKIIA

H BovAiyapikny ocvopfoir] otn dvTiKoELPOTOIKY TPOSsAnyn Tov Muyoni Mmaytiv:
Tovtopoo ko Kpiotefa g dwapecorapntéic

H oavokolivoon eEetdler tov poAo ¢ Poviyapikng OBewpnrtikng mapdooons otn
SWUOPP®OT TNG OVTIKOELVPOTATKNG TPOCANYNG ToL £€pyov Tov Muyonk Mmoytiv, pe
emikevrpo tic mapepPacelg Tov ToPetdv Tovidpoe kat g oviia KpiotePa. tdyog eivar
va avaderydel o TpdTog e TOV 0010 01 dVO GTOYACTES, OPMOVTAG GTO YOAAKO TVELLATIKO
nedio amd TN dekoetio Tov 1960 kat €M, Asrtovpyncav ¢ Pacikol StopecoAaBnTég
HeTald ™G POOIKNG PLLOcOoPinG TOL AOGYOL KOl TMV OLTIKOEVPOTUIKOV Oempldv NG
AoyoTEYVIOG KO TNG CTUELOTIKNG.

H pekétm eotdlel, apevdc, ot GLOTNUOTONOINGCT] Kol EPUNVEVTIKY] TOPOLGINGT TOV
UTTOY TIVIKOD SLOA0YIoHOU amtd Tov Tovtopo® Kat, apeTéEPOV, GTN SNUOVPYIKT LETOTOTION
Bacwkadv proytvikeov evvoudv oto €pyo g KpiotePa, dimg péom g évvolag g
OLOKEEVIKOTNTOGS. XTN GLVEXELWD, YOPTOYPAPEiTOL 1 O1dyvon avT®dV TV BepnTiKOV
SloUECOAUPNOEMY GTO SVTIKOELPOTAIKO TTEDI0, [E 1O1AITEPN AVAPOPE TNV TPOCANYT TOV
Mmnaytiv, 6nwg avty| dStepope®dnke Lo amd LETAPPAGELS, EKOOTIKES TPWTOPOVALES KOt
ONUEIWTIKEG AVAYVAOGELS otd T dekaetia Tov 1970 ko €NG.

AéEeic-kheond: Myond Mraytiv, ToBetav Tovtopoe, ovia KpicteBa. Boviyapia,
IoaAAio, 010A0YIGHOG, SIOKELEVIKOTNTA.

Teodora Boboc, UNIBUC

The Linguocultural Representation of the Road Chronotope in Chingiz Aitmatov’s
Prose

The given paper aims to explore the linguocultural representation of the road chronotope
in the prose of Chingiz Aitmatov. Drawing on Bakhtin’s concept of the chronotope, we
argue that Aitmatov reinterprets the classical chronotope of the road through Turkic
mythopoetic traditions.

Particular attention is paid to the opposition between different types of roads. The
traditional path of the ancestors is associated with ethical choice and collective memory,
while the railway functions as a distinct chronotope marked by alienation. Linguistically,
this contrast is revealed by means of lexemes such as rus. qopora — eng. road, rus. myTh —
eng. way, rus. Jxeje3Has jgopora — eng. railway and, last but not least, rus. myTh-mopora (a
combination of two elements, that reflects the literary hero’s ritualised departure, endowed
with deep folkloric resonance), which we would render in English as "the long road ahead".



The article also examines alternative forms of the road, such as the trail, that in The White
Ship reflects a child’s vulnerable perception of the world or the road at sea, as depicted in
Spotted Dog Running Along the Seashore.

Overall, Aitmatov’s road chronotope emerges as a linguoculturally marked form of
preserving and rethinking national memory through movement and journey.

Keywords: road chronotope, linguocultural representation, railway, road at sea, Chingiz
Aitmatov.

Teovtopa Mropnok, IBOYK

H yA®ccomoMTIGIKT] OVOTOPAGTAGT] TOV YPOVOTOTOV TOV dpOpov oty nteloypapio
10V Towykil Aitpatoe

H mopovoca avakoivwon &xet ®G otOX0 Vo OlEPELVNGEL TN YAMGGOTOALTIGLIKTY)|
AVATOPAGTACT TOV YPOVOTOTOL TOL dpdpov otnv meloypapio tov Towykil Ailtpatoo.
A&OTOIDVTOG TNV UTOYTIVIKY €Vvold TOL Xpovotomov, vrootnpilovpue 6Tt 0 ATTHatdp
EMOVAVONUOTOO0TEL TOV KAAGIKO YPOVOTOTO TOL OPOUOL WEGO Oamd TIG TOVPKIKES
pvBomomtikég TapaddOGELC.

[Swaitepn éupaon amodideton oy avtiBeomn avapesa oe dSOPOPETIKOVS TOTOVG OPOUM®V.
To mopadoclokd HOVOTATL TV TPOYOV®V GuvOEeTol e TNV MO €TAOYN] KoL TN
CLAAOYIK] UVAUN, €VO O ONPOdpoHog Asttovpyel ®¢ Olakpitdg  xpovotomog,
ONUOTOOOTNUEVOS amd TNV dAAoTpiwon. X YA®GOWKO emimedo, 1 avtiBeon oavt
avadEKVOETAL LECH AeENUATOV OT®MG p®G. Jopora — ayyA. road, pmc. IyTh — AyYA. way,
pWGC. XKenmezHas jgopora — ayyh. railway xoi, TéAOC, pOGC. MyTh-Iopora (cVvOetog
ocuvdLacUOg 000 OTOWEI®Y, TOV OTOTUTAOVEL TNV TEAETOVPYIKO GNUAGLOO0TNUEVN
aVOYMPNOT TOV AOYOTEXVIKOD MPpmA, LE EVTOVN AOOYPOQIKN (OpTIoN), TOV omoio Oa
amodidape ot ayyMkd wg “the long road ahead” («o poxpvg dpOUOG TOL avoiyeTon
UTTPOCTAY).

To dpBpo eEetdletl emiong eVOALAKTIKEG LOPPEG TOV OPOLOV, OTIMG TO 1YVOC/LOVOTATL, TO
omoio 610 AgvKo Kopafi AVTOVOKAL TNV ELAAMTN TOOIKT TPOGANYN TOL KOGLOV, 1| TOV
BaAdooio Opopo, OTwg anstkovileton 6T0 2kvAl miToIAwTo Tov TPEYEL oTHY aKpobolooald.

YVVoMKd, 0 YPOVOTOTOS TOL dPOLOV GTOV ATTHATOP AVUOEIKVVETOL MG YAMGGOTOATICUIKE
ONUOGLOS0TNUEVT] LOPPN SLOTHPNONG KoL OVOGTOYACHOV NG €0VIKNG uvAung HESm NG
kivnong kot Tov ta&id1ov.

AéEe1c-KAeO1d:  YpovOTOmMOG TOL  OPOUOVL, YAMOCOTOMTICUIKY  OVATOPACTOO,
o1 podpopog, Borkdaosiog dpopog, Towvykil Altpotde.



Tatiana Borisova, NKUA

Bakhtin’s “Dialogic Echoes” and “Double-Voiced Discourse” and the Medieval
Translations of Ecclesiastical Literature

This paper seeks to apply Mikhail Bakhtin’s theory of dialogism to the analysis of
ecclesiastical literature and its medieval translations. Taking as a case study the Church
Slavonic translation of the Akathist Hymn, we describe the strategies through which the
work’s intertextuality and aesthetic message are rendered within the horizon of another
language and a different cultural milieu. Particular attention is paid to the specificities of
the reception of Byzantine tradition in the Slavic world and to the dialogical functioning of
that tradition within the target culture.

Keywords: Mikhail Bakhtin; dialogism; intertextuality; ecclesiastical literature; medieval
translations; Akathist Hymn.

Tatwava Mropicopa, EKITA

O «010A0YIKOL ATTON YO KOL 0 «OLPMVIKOS L0Y0S» Tov M. Moy Tiv Kol 01 HEGULMVIKES
RETAPPACELS TNG EKKANGLUGTIKIG YPUURATELNS.

210 mhaiclo ¢ peAéng yiveronl mpoondOeta epapproyng g Bewpiog g dStoloykdTnTog
tov M. Mrmoytiv yio v avédAvon e EKKANGIUCTIKNG YPOUUOTELNS KO TOV LECUIOVIKMY
petappdoe®v ™. Emiéyovtag mg pedétn mepintmong v avaAvon g EKKANGLOGTIKNG
chafovikng petappaons tov Akabictov "Yuvov meprypdeovpe tovg Tpdmovg amdd0omg
NG OLOKEUEVIKOTNTOS KOl TOL KOAMTEXVIKOD UNVOLOTOG TOV £PYOV GTa GUUEPALOUEVA
GAAG YAdooog kol dtapopeTikoy molticpov. E&etdlovion ot dwontepdtnreg g
npocAnyng g Puloviivig mapddoong otov cAoPikd KOGHO Kol TNG OLMAOYIKNG
Aertovpyiog TG GTOV TOMTIGHO-GTOYO.

AéEerc-khedrd: M. Mmoytlv, OSWAOYIKOTNTO, OOKEUEVIKOTNTO, EKKANGLOGTIKY
YPOUUOTELN, LECAUIOVIKEG HETAPPACELS, AKdO1GTOG DVOG

Natassa Chalkia, UWM
Areti-Dimitra Douka, UA, NKUA

Small Form, Thick Time: The Domestic and Threshold Chronotopes of Gender in
Jamaica Kincaid’s Girl

Jamaica Kincaid’s Girl, widely regarded as a landmark of small-form narrative,
demonstrates how condensed form can function as a chronotopic intensifier, foregrounding
the spatio-temporal production of subjectivity and the text’s hybrid generic economy

9



(Rabea & Almahameed, 2018). Read through Bakhtin’s concept of the chronotope, the text
constructs an everyday domestic chronotope organized by iterative temporality: time
accrues through repetition, instruction, and prohibition, while space becomes a normatively
saturated environment governing conduct, affect, and embodiment (Bakhtin, 1981;
Holquist, 2002). The accumulative imperative structure suspends linear development in
favour of cyclical regulation, aligning with feminist accounts of gender as temporal
inscription enacted through embodied micro-practices of labour, comportment, and speech
(Butler, 2006; Ahmed, 2017; Freeman, 2010). Feminist readings of Girl have highlighted
the disciplinary pedagogy of this domestic regime and its production of the gendered body
and respectability (Bailey, 2010; Ohito, 2016). Within this chronotopic economy, the
daughter’s brief interpolations operate as threshold moments—chronotopes of crisis and
transition—where dialogic possibility emerges without stabilizing into full polyphony
(Bakhtin, 1984). By foregrounding chronotope as the mediating structure between form,
ideology, and gendered embodiment, the paper accounts for Girl’s enduring critical force
in feminist criticism and narrative theory while remaining rigorously Bakhtinian.

Keywords: Chronotope; Threshold chronotope; Small-form narrative; Gendered
socialization; Domestic temporality

Notaco Xoikid, IIAM
Apeti-Anuntpa Aovka, ITA, EKITA

Mukp1] @Oppa, TUKVOG YPOVOS: 01 OIKLOKOL KO 0L KOTOPAOKOL YpOVOTOTOL TOV QVAOV
o7o Girl Tng Jamaica Kincaid

To Girl ¢ Jamaica Kincaid, 1o onoio Oswpeitor evpé€wg opoOGN O TNG QPN YNONG LKPNS
QOPLOG, KOTOOEKVOEL TAOG 1M CULUTVKVOUEVN HOPPN UTOpel Vo AETOVPYNGEL ®G
YPOVOTOMIKOG ~ EVIGYVLTNG,  OVAOEIKVOOVIOG TN  XOPOYPOVIKY]  TOPOY®YN  TNG
VTOKEYEVIKOTNTOG Kot TNV VPPN €00loyikn otkovopio tov kewévov (Rabea &
Almahameed, 2018). Atafacpévo pésa amd v £vvola Tov YpovoTonmov tov Mraytiv, To
KeleVo ouyKpotel Evav Kanueptvd okloKod YpovoOTomo OpyovMUEVO OO ETOVOANTTIKY
YPOVIKOTNTA: O YPOVOG GVCCMPEVETOL HECH EMAVAANYNG, SO0YNG KOl OTAyOPEVOTG, EVAD
0 YOPOG UETATPEMETOL GE £VO. KOVOVIOTIKO Kopeouévo mepiBdAiov mov puBuilel
oLUTEPLPOPAE, TO cuvaicOnua Kot v evempatn vrapén (Bakhtin, 1981 Holquist, 2002).
H cwpevtikn mpootaktikn doun avacTtéAAEL TN YPOUKY €EEMEN VITEP UG KUKMKNG
pUOoNg, evBuypapldpevn e PEPIVIOTIKEG BEmPNGELG TOV PVAOV MG YPOVIKNG EYYPAUPNS
OV EMTEAEITOL LEG® EVODUOTOV HKPO-TPAKTIKMV EPYUCIOS, GTACTG/GUUTEPLPOPAS KOt
Adyov (Butler, 2006° Ahmed, 2017+ Freeman, 2010). ®gpuvictikéc avayvooelg tov Girl
Exouv avadeigel v mEBOPYIKN TOOAYOYIKY] 0LTOD TOV OIKLKOD KOHECTMTOG KOl TOV
TPOTO LE TOV OMOI0 TOPAYEL TO EUPLVAO COU Kol TNV KOW®VIKN «evrmpéncion (Bailey,

10



2010- Ohito, 2016). Evtog avtig TG YPOVOTOMIKNG OIKOVOLLOS, 01 GOVTOUES TOPEUPOAES
™G KOPNG AEITOLVPYOVV O KATOPAOKES OTIYHEG —YPOVOTOTOL Kpiong Kot HeTaPfaons—
OOV AVAOVETAL 1] dSLVOTOTNTA TOV O1HAOYOV, YWPIC OUMS Vo oTabepomoleitan e TANPN
moAvewvia (Bakhtin, 1984). Avadeikviovtag Tov ¥povOTono ®¢ OLOUEGOANPNTIKT OOUN|
avapeco otn Hope1], TNV 10eoloyio Kot TV EUELAN evo®patn VIapén, N avoKoivemon
EPUNVEVEL TN OlOPKN KPLTIKY| 10Y0 Tov Girl 6T QEUVIOTIKY KPITIKT Kot 6T Oewpia g
PN YNONG, TOPAUEVOVTAS TAVTOYPOVE QVGTNPA UTOYTIVIKT.

A€Ee1c-Khedtd: XpovoTomog: KOTMPAOKOS ¥pOVOTOTOG O YNoT KPS OPUAG ELOVAN
KOW®VIKOTOINGT" OIKLOKT] YPOVIKOTNTOA.

Axinia Crasovschi, UNIBUC

Bakhtin and Tsvetaeva: Possible Convergences in the Application of Aesthetic
Categories

Iconic figures in the cultural process of the first half of the twentieth century, Mikhail
Bakhtin and Marina Tsvetaeva were markedly different personalities. Although no direct
evidence has been found of their relationship—either creative or personal—it is
nevertheless possible to discern in their work a number of shared preoccupations. Bakhtin’s
admiring attitude towards Tsvetaeva’s writing is, in any case, well attested: he regarded her
as a profoundly significant author.

The present study proceeds from several aesthetic and philosophical concepts developed
by Bakhtin that may also be productively applied to an analysis of the poetics of
Tsvetaeva’s oeuvre. Notions such as polyphony in Bakhtin and multivoicedness in
Tsvetaeva, as well as laughter (the imperative to “laugh when one must not”), carnivalesque
subversion, and related categories—so vividly articulated in the work of both authors—
provide the basis for the inquiry and critical reflection that we propose to advance in this

paper.

Keywords: Bakhtin; Tsvetaeva; dialogue; polyphonic thinking; multivoicedness; laughter;
carnivalesque.

A&ivia Kpaoofoxi, IBOYK
Mmnaytiv kor Tofetaepo: mOavég cuykiicels oty €Qapproy] CcONTIKAOV KOTNYOPLOV

EppAnpatikéc popeég tng moMtiocpikng depyasiog Tov Tpm@Tov peob tov 2000 amva, o
Muyomi Mroytiv ko Mapiva ToBetdefo vaipEav mpocmmikdTTeg £VTova dlopopETIKES.
Av Kot dgv €yovv evtomioTel dpeceg amodeielg yio ) petalh Tovg 6yEcn —ONUOVPYIKN
N TPOCOTIKN— €lval WGTOGO SLVATO VO, SLOKPIVEL KOVEIG GTO £PY0 TOVG OPIGUEVES KOIVEG
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Oepaticég kKo mpoPfAnuaticpovs. H Bavpactikn otdon tov Mraytiv omévavtt otn ypaen
¢ ToPetdePa civar, oe kdbe mepintmon, texunplopuévn: v Bewpovoe dnuovpyod
taitepov Pabovg kot onpaciog.

H mapovoa perétn edpdletar o€ GEPE aoONTIKOV Kol PIMOCOPIKOV EVVOLDY TOV OVETTVEE
0 Mmoytiv ko o1 omoieg pumopovv va a&lomonBohv moapay®yIKd Kot 6Ty avaAvcn g
nomTikng Tov €pyov ¢ ToPetdefa. ‘Evvoleg 6mmg 1 moivewvia otov Mmoytiv kot M
TOAVYA®GGio/ToAVQoVIKOTTO TV povav (multivoicedness) oty ToPetdefa, kabnc kot
10 YEMO (1) EmTAYT] VO «YEAQ KOVEIG OTAV OV EMTPENETAY), 1 KAPVAPOAIKT 0VOTPOT Kot
ouvageig katnyopieg —ot omoieg apBpdvovtor pe Wwitepn €viacn o610 £PY0 Kot TV
dV0— oLYKPOTOULV TO OepNTKd £3000C NG JlEPELYNONG KOl TG  KPLTIKNAG
OVOOTOYOCTIKNG TPOGEYYIOTG TOV TPOTEIVOLLE GTNV TOPOVGO OVOKOTVMOT).

AéEerc-khedrd: Mraytiv: ToPetdefa S1Gh0y0g TOAQ®VIKY OKEYT" TOAPOVIN POVAOV
(multivoicedness): yéAo* KapvaPaiikd otoryeio.

Manolis Dafermos, UOC
Tracing the Dialogical Self: On the Impact of Mikhail Bakhtin’s Work on Psychology

Mikhail Bakhtin’s work has exerted a formative influence across a wide range of the social
sciences and humanities, including psychology. The growing interest in Bakhtinian thought
within psychological research is closely linked to the theoretical and methodological crisis
of experimental social psychology, as well as to the broader shifts associated with the
cultural and linguistic turns. In this context, there has emerged a demand for alternative
approaches capable of moving beyond individualism, cognitivism, and positivism, and of
foregrounding the social, historical, and dialogical character of psychic life and the self.

The reception and creative appropriation of Bakhtin’s ideas is organically connected with
the critique of individualistic accounts of the human mind and with the contestation of
cognitivism and positivism as dominant epistemological “paradigms”. Concepts such as
dialogue, heteroglossia, polyphony, and the openness of meaning function as crucial
theoretical resources for reconceptualising the self as a dynamic, polyphonic, and
continuously evolving process. In this sense, Bakhtin’s work has become a pivotal
theoretical point of reference for the development of dialogical, cultural, and critical
approaches in psychology.

Keywords: Mikhail Bakhtin; dialogism; psychology; polyphony; linguistic turn.
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Moavoing Aagéppog, IIK

AvyvedovTog TOV O10A0YIKO E0VTO: GYETIKA PE TNV EMidPAST TOL £pyov Tov Muyyuni
Mmnaytiv otnv Yoyoroyia

To épyo tov Mok Mmoytiv doknoe kaboplotikn enidpocn oe va evph PACUA TOV
KOW®VIK®OV KOl 0VOpOTICTIKOV EMOTNUOV, cvpmeptiapfovouévng g Poyoroyioc. To
ALEOVOLEVO EVOLAPEPOV VIO TN UTOYTIVIKY oKEYM 6T0 Tedio tng Puyohoyiog cuvoéetan
o1eva pe ™ Bewpntikn Kot pebodoroyikn Kpion Tne TEPOUOTIKNG KOWVMOVIKNG WYLYOAOYiag,
KoODC Kol pe TIG €VPUTEPEG WETATOMIGEIS TOV CNUATOOOTNCOV 1) TOATIGHIKY KOl 1)
YAOGGIKY GTPOPT. TO TAAIGLO OVTO, OVAOVETOL 1] AVAYKT) Y10 EVOALAKTIKEG TPOCEYYIGELS
mov vo. vrepPaivouy TOV  OTOHOKEVIPICUO, TOV YVOOTIKIGHO Kot Ttov Oetikiopo,
AVAOEIKVDOVTOG TOV KOWVMVIKO, 10TOPIKO KOl SIHA0YIKO YOpaKTpa TG WuyIkng {ong Kot
TOL E0VTOV.

H mpdoinym kot 1 dnuovpyikn eVooUATOON TV We®v Tov Miyond Mmaytiv eivon
OPYOAVIKA GUVOESEUEVT LLE TNV KPLTIKT] TOV OATOLOKEVTPIKAV TPOGEYYIGEMY TOL AVOpOTIVOV
VOu, TNV OUEIWOPATNON TOV YVOOTIKIGHOL Kot TOL OeTikKiopod g Kupiopywv
EMOTNUOAOYIKOV «mapadetypdtovy. ‘Evvolec dmwg o 01dAoyog, m €tepoyAmacia, 1M
TOAVPMOVIO KO 1] OVOLYTOTNTO TOV VOLLATOG AEITOVPYOVV G Kpiota Bewpntikd epyaieio
YL TV EMAVAVONUATOOOTNON TOV €0VTOD MG OLVOUIKNG, TOAVQMOVIKNG KOl OopPKAOGS
petofaridpevng dtadwkociog. Yo avtn v évvola, to £pyo Tov Mraytiv avadevieTat
o€ KopUPukd Bempntikd onueio ava@opds yio TNV avamTuEn SIOAOYIKMY, TOATIGHUK®OV Kot
KPITkaV wpoceyyicewv otnv Yuyoroyia.

AéEeic-kheord:  MyomA Mmoytiv, dwodoywomra, Poyoroyia, molvewvia, YA®COIKY|
GTPOPN

Symeon Degermentzidis, AUTH
Zorba the Greek: A Didactic Approach Using Mikhail Bakhtin’s Theoretical Tools

The instructional design and classroom implementation of the Kazantzakis extract included
in the Modern Greek Texts anthology for Year 9 (Third Grade of Gymnasium) are grounded
in methodological tools provided by Mikhail Bakhtin’s theoretical framework. As is well
known, dialogism constitutes a central axis of Bakhtin’s philosophy of language, while
dialogicality is a foundational notion deriving from the understanding of dialogue as a
principle governing every communicative act—verbal and, simultaneously, non-verbal. In
my teaching approach, emphasis is placed on the utterance-based function of the text’s
language and on the distinctive role of the context (context of situation), which decisively
shapes meaning-making processes.
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More specifically, Bakhtin’s concept of the double-voiced word finds a masterly realisation
in Zorbas’ speech, while the heteroglossic dimension of the text is handled with particular
finesse by Nikos Kazantzakis: the author’s internally dialogised word generates discourse
that is “double-voiced”. It should be noted that the extract belongs to a polyphonic novel,
in which the author frequently speaks in Zorbas’ idiom, covertly echoing his own
aspirations and evaluative orientations. In particular, the mechanism of the “conceptual
bridge” that I employ plays a significant mediating role between the voices of the author
and Zorbas; it is integrated into a process of identifying latent affinities between two
conceptual “reservoirs”.

In addition, I seek to foreground issues such as: (a) Kazantzakis’s self-undermining
discourse in relation to the “polemical” typology of his discourse; (b) words-as-signs
functioning as indices of social factors in the construction of context; and (c) the transition
from internally dialogised words to ideological signs, so as to illuminate the dynamic
construction of emergent meanings. In conclusion, the primacy of the written code as a
vehicle of static cultural apprehension is unsettled by the semiotic and intercultural
extensions of the textual material.

Keywords: Dialogicality; Heteroglossia; Context; Double-voiced word; Ideological signs.

Yope@v Agyeppevriiong, AIIO

Biog xou Holiteia tov AAéEn Zopumd: NOOKTIKY TPOcEYYIon ne OeopnTikd epyareia
To0v Myonqr Mroytiv

O 0130KTIKOG GYEOAUGUOG KOl 1] VAOTOINGT TNG O1006KAAMAG TOV GYETIKOV KalovTloKikon
0mooTAGLOTOG TOV TEPAapPdvetar 6to avBordylo NE Kepévov mg I' Taéng Npvaciov
ompilovtar otv a&lomoinon pebodoroywmv epyolreliwv mov moapéyel to BewpMTIKO
vdBabpo tov Mok Mraytiv. Q¢ yYvootov, 0 «dHA0YIGHOC amoTeAEl KEVIPIKO GACova
OTN UTOYTIVIKN PIAOGO0IN TNG YADGGAS, VO 1 «dtaAoykdTnTon givorl BepeMdong évvola
OV ATOPPEEL OO TN GUAANYN TOV OHAOYOV OV OEMEL KAOE AEKTIKY KOl GUVOUO UT
AEKTIKY] €MKOWOVIOKT 7TPAEN. XN OWOKTIKY HOV TPOGEYYIOT OVOOEIKVOETOL 1)
EKQMOVNULOTIKY Agrtovpyio. TG YAMGGOS TOL KEWEVOL Kol O 10wi{TePOg POAOG TOV
GLYKEWEVIKOV TAALGTI0V oV KaBopilel amopusioTikd TNV Topoymy VONUATOV.

[Two cvykekpyéva, N oy Tvikny AEEN «0V0 POVAOV» PPIoKEL OPIOTOTEYVIKN EQOUPLOYT OTA
Aoyl TOV Zopumd, VA M KETEPOYAMOCIKN» O1AGTACN TOL KEWEVOD TOPOLGLALETAL LE
poaeotpio and 10 Niko Koalavi{dkn: n «ecotepikd Oaloytkomomuévny AEEN Tov
ovyypapéa dnpovpyel Evav Adyo «dH0 POVOV». ZNUEIWTEOV OTL TO GYETIKO OMOGTOGCLLOL
EVIACGGETAL GE £VO TOALQPOVIKO HVOGTOPNUA, OOV O CLYYPUPENS GLYVA WIAAEL OTN
YADGGO TOL ZOPUTA, OTNYOVTOG HE CUYKOAVLUUEVO TPOTO TIC OKEG TOV EMOIMEELS.
Ewdwdtepa, o UnNyoviopog Tng «EVVOLOAOYIKNG YEQLPOC» 7oV V100eTd drodpapatilet
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ONUOVTIKO pOAO OLOUEGOAEPNONG OVALESO GTIC POVES TOV GLYYPAPEN Kol TOV ZOPUTE Kot
EVOOUATMOVETOL OTN JOOIKAGIO OVOKAALYNG KPUUUEVOV OUOIOTHT®V OVAUESH G OVO
EVVOL0AOYIKEG «OEEQUEVEDY.

Emniéov, emyepd vo avadei&om Oépota OTMC o) TOV OVTO-OVALPETIKO AOYO TOV
Kalavtlakn oe oyéon pe v «morepikn» tomoroyio Tov Adyov tov, ) AéEelg — onpeia g
OElKTEG KOWVAOVIKAOV TopaydvVTOV dOUNCNG TOL GUYKEWEVOD KOt ¥) TN UETAPaon amd Tig
KECMTEPIKA OIOAOYIKOTOMUEVES) AEEELS OTA «1OEOAOYIKA onpeioy, MGTE vo avaderydel n
O1KOOOUN O™ TOV VE®V VONUATOV e SUVOLIKS TPOTO. ZOUTEPUCUOTIKG, 1 Tp®TOKAOESpiaL
TOV YPOTTOU KMOKO OC POPEN CTOUTIKNG CUAANYNG TOV TOMTIGHOD OVATPENETAL ATd TIG
ONUEIMTIKESG KOl OIUTOMTIGHUKEG TPOEKTAGELG TOV KEYLEVIKOD VAIKOV.

AéEerc-khedrd:  Awdroywkotnta:  Etepoylwooio: Xvykeipevor A€En 600  @ovov:
[deoAoykd onpeia.

Maria Dimasi, DUTH
Evangelia Aravani, NKUA

Dialogicality as a Meta-Method in Literature Teaching: From Theory to Practice

This paper proposes to construe Mikhail Bakhtin’s dialogism not merely as a pedagogical
principle or a teaching technique, but as a meta-method within which the dialogue among
different approaches to the teaching of literature can be re-signified. In this perspective,
teaching methods are understood as distinct “voices” with specific, coexisting theoretical
points of departure, standing in relations of interaction and mutual responsiveness. Through
the Bakhtinian concept of polyphony, literature teaching is conceptualised as a dynamic
dialogical field in which interpretive frameworks, reading experiences, and educational
practices enter into productive exchange. The plurality and openness of interpretation are
thus defined as constitutive elements of an approach to teaching that moves beyond
formalism, remaining in continuous dialogue with both the co-text and the context of
writing, as well as with the co-text and context of teaching a literary text.

On this basis, the paper will present teaching proposals with reference to the new lower-
secondary Curriculum for Modern Greek Literature and will discuss applications drawn
from one of the new textbooks for Year 7 (A" Gymnasium).

Keywords: Bakhtin; dialogism; Modern Greek Literature; lower secondary education
(Gymnasium).
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Mopio Anpaon, AIIO
Evayyeiia Apapaviy, EKITA

H dwroywotnto o peta-pédod0g 6tn 1daokaiio TG Aoyoteyvias. Ao ™ Oswpia otnv
Tpadn

>t ovykekpévn swonynon Oa emyepnBel n Bedpnon ¢ dwAoyikotTnTeg Tov M.
Mmraytiv oyt amADS MG Todoy®YIKNG opyNS N SWOOKTIKNG TEYVIKNG ALY ®G HeTA-IeBdd0V
070 TA0IC10 NG omoiag VONUaTodoTEITOL €K VEOL O SLIAOYOG UETAED TOV SLUPOPETIKAOV
npooeyyicewv o1 Owackoiio g Aoyoteyviog, KaODC ot ddokTikég pébodot
AVOOEIKVOOVTOL MG OLOKPITEG «PMOVES) LE GLYKEKPUEVEC GLVLTAPYOVCEG Be®PNTIKES
apemnpieg, o1 omoieg Ppiokoviar 6e oyéon oAANAemidpacng. Méca amd TN WOy TVIKN
évvola g ToAvewviog 1 ddackaiio TG Aoyoteyviag vogitar mg Suvoptkd medio dStAdYo
LETAED EPUNVEVTIKAV GYNUATOV, OVOYVOGTIKOV EUTEIPLOV KOl EKTULOEVTIKMV TPOUKTIKOV.
H moAdamAdtnTa Kot 1 avolytotnTa TV EPUNVEIDV TPOcdopilovTol MG GLUVIGTMGES HLOG
OWOKTIKNG TPOGEYYIONG MHOKPLY amd KAOe QoppoMcopd, oe ovveyny OGAOyo HE TO
TEPIKEILEVO KOl TO GLYKEIHEVO 1TNG YPOONS OAAL Kot NG OWaoKaAag Tov/evog
AOYOTEYVIKOD KEWWEVOL

Y716 ot v ontiky| 6o TapovclacTovy O0AKTIKEG TPOTAGELS LLE ONUELD AVOPOPAS TO VEO
[pdypappa Zmovddv yo to pddnua g NeogAAnvikng Aoyoteyviag tov [MNvpvaciov kot
EQUPLOYES o€ €va amd Ta véa eyyelpiota yio v A" I'vuvaciov.

Aé&Eeic kheword: Mraytiv, dtohoyikdtnto, NeoehAnvikn Aoyoteyvia, lNvpvéocio

Camelia Dinu, UNIBUC
Anca Maria Bercaru, UNIBUC
Discursive Polyphony: A Bakhtinian Reading of Danilo Ki$

The paper examines Danilo Kis’s short-story "A Tomb for Boris Davidovich™ (1969), drawing
on Mikhail Bakhtin’s theory of polyphony and dialogism to show how the text reconstructs a
fragmented biography within a totalitarian regime. Within this theoretical framework, the
figure of B. D. Novski — a revolutionary erased from the official historical record — becomes
the point of convergence for a polyphonic narrative structure. The story brings together a wide
range of voices and discourses: the narrator-historian, repressive institutions, victims,
witnesses and accomplices, archival materials and documents, meta-narrative interventions,
and layered ideological positions. This plurality of perspectives does not seek to restore a
unified biography; rather, it sustains an ongoing dialogue between history and fiction,
undermining any form of narrative monologism.
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Methodologically, the study combines narrative analysis with Bakhtinian conceptual tools,
tracing the interplay of multiple voices and the tensions between authoritarian discourse (the
single voice of the totalitarian state) and individual discourse (the plurivocal voice of the
subject). By fragmenting chronology, multiplying pseudonyms, and rejecting an omniscient
perspective, Ki§ constructs a fictional archive that restores to the character the dialogue denied
by history.

The study argues that the literary truth of the story does not lie in a single version of events,
but in the polyphonic interaction of voices, thereby confirming the relevance of Bakhtinian
theory for the analysis of postwar Yugoslav prose.

Keywords: Polyphony; Dialogism; Postwar Yugoslav literature; Historiographic metafiction;
Totalitarianism.

Kapéiwa Ntivov, IBOYK
Avko Mapio Mregpkapov, IBOYK

AuAoyIKN TOAVQMVia: pa prayTviky avayveon tov Ntavirto Kig

H avaxotvoon e€etdler to dmynua tov Nrtaviko Kig «Evag tdeog v tov Mndpig
Nrapivioprre» (1969), aglomoidvtag ™ Bempio g TOALVE®VING Kot TG SOAOYIKOTNTOG
t0v MiyonA Mmaytiv, mpokeiévon va avadeiel tov Tpomo pe Tov omoio to Keipevo
OVOGLVOETEL O KOTOKEPUATIOUEVN Proypaeio 610 TAOIGIO0 €VOG OAOKANPOTIKOV
kaBeotdT0C. EVvioc avtod tov Bewpntikod mhaisiov, n popen tov B. Nt. No@okt —evdg
EMOVACTATN TOL £xEL dypael amd To emionpo 16Topkd apyeio— kabiotator onpeio
OVYKAIONG UG TOAVQPMOVIKNG opnynuatikng dounc. H agnynon ocvvevovel éva gupd
QAGLLO. POVOV Kol AOYWOV: TOV 0QNYNTH-IGTOPIKO, TOVG KATOGTUATIKOVG UNYOVIGUOVG, TO.
Oopato, TOVG UAPTLPEG KOL TOLG GLVEPYOVS, OPYEWKA VAIKA Kot  £yypaga,
HETOOPNYNUOTIKES TapeUPAGEIS, KOODS Kol SUoTPOUATOUEVES 10e0A0YIKEG Oéoelg. H
TOAALOTAOTNTO OVT TOV ONTIKOV OeV OMOPAEMEL GTNV OMOKATAGTOON WIOG EViiog
Bloypapiog avtiBétwg, cuvinpel €vav dopkn SIAOYO0 OVAUESH OTNV 1oTOpio. KO TN
pvBomiacio, VITOVopELOVTOG KAOE LOPPT OLPTYNLOTIKOD LOVOAOYIGLOV.

MeBodoAoywkd, m peAétn oLVOLALEL APNYNUOTOAOYIKY] OVOAVLCY| HE  UTOYTIVIKA
EVVOLOAOYIKGL EPYOAELD, OVIXVELOVTOG TNV OAANAETIOPOCT TOAAATADYV POVOV KOl TIG
EVIAGEIS OVAUESH OTOV OVTAPYIKO AOYO (TN HOVOQMVIKY] G®VI] TOU OAOKANPOTIKOD
KPATOVG) Kol OTOV  aTOpKO AGYo (TNV  TOAVQP®VIKN/TOAVPOVOVUEVT] (PMOVI] TOV
VIOKELUEVOV). MEGa a0 TOV KATAKEPLATIOUO TNG XPOVOAOYIOG, TOV TOAAOTAUGLUGLO TV
YELOMVOL®MVY Kol TNV OmOppuyn HI0G TOVIOYVASTPLoG ontikng, o Kig ovykpotel éva
«pvbomhacTtikd apyeion mov anokabioTd oToV NPWA TOV O1GA0YO TOV 0TTO10 1) 16TOPia TOL
OTEPNOE.
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H peiétn vmoompiletl 6t n «hoyoteyviky] aAnBeton Tov dyNUATog dev 0paleTon 6e pia
KoL LOVOOIKT EKO0YN TV YEYOVOT®V, OALE GTNV TOAVQ®VIKT CAANAETIOPUCT) TOV POVAOV,
emPePardvoviag £T01 TNV EMKAPOTNTO TNG UTAYXTVIKNG Bempiog yioo tnv avdAivon g
HETOTOAELKNG YI0VYKOGAPIKNG TeCoypapiag.

AéEerc-khedrd: Tlowemvia: Atodkoyikdtnto: MetamoAepuky Y1ouykooAapikn Aoyoteyvia:
Iotoproypaewkn petapvboniacios OAOKANPOTIGHOG.

Fatima Eloeva, VU

Polyphony Across Borders: Dostoevsky’s Crime and Punishment, Bakhtinian
Dialogism, and Their Resonance in Papadiamantis’s The Murderess

This paper explores the influence of Fyodor Dostoevsky's Crime and Punishment (1866)
on Alexandros Papadiamantis, focusing on how the Russian author's masterpiece catalyzed
the creation of one of Greek literature's most intricate works, The Murderess (1903).
Papadiamantis's translation of Crime and Punishment into Greek in 1889 facilitated
Dostoevsky's introduction to Greek readers and profoundly impacted his own literary
imagination. While The Murderess diverges significantly in theme, structure, and cultural
context, its psychological depth and exploration of moral dilemmas invite comparison with
Dostoevsky’s novel.

This study examines the dialogic interplay between the two works, addressing
contradictions in Papadiamandis’s narrative approach and critical reception, which reveal
the "aporias” of his authorship. Central to this discussion is the Bakhtinian concept of
polyphony, a philosophical framework that emerged from Dostoevsky’s narrative practice,
which presents characters as independent voices engaged in open-ended dialogue. The
paper highlights how Papadiamandis's work reflects this polyphonic tradition, reshaping
Dostoevsky an themes into a uniquely Greek expression. By situating The Murderess
within the broader framework of Dostoevsky's reception in Greece, the analysis reveals
how the estrangement effect produced by intertextual connections underscores the dialogic
potential of literature. This cross-cultural exploration affirms the enduring power of
Dostoevsky’s innovations in shaping global literary imagination.

Keywords: Polyphony; Mikhail Bakhtin; Alexandros Papadiamantis; Crime and
Punishment; The Murderess.
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®atipa Eroepa, IIBI

Holvgwvia tépa amd ocvvopa: 1o Eyrxinua kot Tyuwpio Tov NTOGTOYIEQOKL, 1] LTO)TIVIKT
OLAOYIKOTITO KOL 1] oM o1] Tovs ot Povicea Tov [lomwadiopdvn

H mopodoa avakoivwon diepeuvd v enidpacn tov Eyrinjuotos kor Tiuwpiog (1866) tov
di6vtop Nrootoyiépokt otov AréEavopo Tlamadiopdvin, eotidloviog ©T0 7TMG TO
aploTovpyNUa Tov POGov cuyypapéa Aettovpynoe ¢ KaToADTNG Yo T ONLovpyio evOog amod
T TAEOV cuvBeTO £pyar TNG veoeEAANVIKNG Aoyoteyviag, e Povicoag (1903). H petdopoon
tov EyrAnuotog kot Tiuwpiog oto eAnvikd oo tov Hoamodopdavm to 1889 dievkdivve v
TPOGANYN T0L NTOGTOYIEQOKL amd TO EAANVIKO OvVOYVOOTIKO KOwd Kot doknoe Pabid
emidopaon ot Sk tov Aoyoteyviky eoavtacio. [apdtt n Povicoo amokiivel GNLOVTIKA ©G
pog T OepoTikn, ™ SO Kot TO TOMTIGUIKO TAMIGLO, TO WLXOAOYKO Tng Pdbog Ko m
depedivnon Nlkav SIANPUATOV TPOGKOAODY GE YOV GUYKPLTIKY] TPOGEYYIoT HE TO
pudiotdépnua tov NtostoyiEgoxt.

H peArém e€etaletl ™ dtadoyikn aAANAemiOpacn avapeso oto VO £Pya, avadEIKVOIOVTIS TIG
AVTLPAGELS TNG OPNYNUOTIKNG oTpotnykhs Tov [Tomadiapdven Kot g KpLTikng TpOSAnymg
TOL, Ol OTTOI1EC OMOKOAVTTOVV TIG «OTOPIEs» TNG GLYYPAPIKNG ToL BEong. Kevipucod dEova g
ovltoNg amoTeAEl 1 UTOYTIVIKY] £VVOL0L TNG TTOAVQPMOVIOG—EVH PIAOGOPIKO TANIGIO TTOL
avodLONKE amrd TV APTYNLOTIKY TPOKTIKT TOL NTOGTOYEQGKL Kot TO 0010 TPoPAALeL TOVG
YOPOKTPEG OG OVTOTEAEIG «POVES) TOV EUTAEKOVTOL GE OVOLYTY], U TEAEGIOIKN SLOAOYIKY)
ocvvomapén. H avaxotvoon vroypappier 6t 1o £pyo tov omadiopdvin avrovakid ovtmy
™MV TOALVPOVIKY TapdoocT), avarAdfovtag VIooToylepokikd Oéuato oe pio KoteEoynv
eMnvucn exdoyn. TomoBetdvrag ™ Povigoa 6to €VpLTEPO TAAICIO TG TPOCANYNG TOL
Nrootoyiépokt otnv EAAGSa, M avdivon Osiyvel mdg 10 omotédecua omoévoong mov
Tapdyovv ot StakeeviKol deopol vroypoppilel ™ ddoykr] duvapkn g Aoyoteyviac. H
SMOMTIGUIKT] avTh dlepevvnor] emPBefordvel TN SYPOVIKY 10XV TOV KOIVOTOUIDV TOV
N106TOY1EQGKL 6T SIUOPPOGCT) TG TOYKOGLLOS AOYOTEYVIKNG QPOVTOGIOS.

AéEeic-khewdw: [Tolvowviar Myomh Mroytive AAéEavdpoc Tamadpavine Eykinua xou
Twawpio: Doviooa.

Thanasis Gkiouras, UOC
Karl Marx’s Work through Bakhtin’s Theory: Experimental Approaches

While scholarship abounds in literary-historical attempts to trace and identify Marxist
elements in Mikhail Bakhtin’s work, reverse enquiries remain rare, if not virtually non-
existent: how much Bakhtin is there in Marx?

As what might be described as a “first step” towards such a reversal, this paper foregrounds
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aspects of Marx’s corpus—both his properly critical writings (the critique of political
economy) and his political journalism—that may be understood as sharing certain
principles with Bakhtinian thought. In light of the material that has come to public attention
through the ongoing publication of the Marx—Engels Gesamtausgabe (MEGA), this line of
reading proves especially suggestive.

By way of indication, the presentation addresses, among other topics: heteroglossia and the
mediation of language by social practice; the commodity form as a form of (the
undermining of) dialogue; polyphony in Capital and the limits of the “character mask”
(Charaktermaske); the question of theatre as a mode of political thinking and
representation; the interweaving of prose-like characters within critical argumentation; and
the materialist dimension of the body’s presence as a demand for emancipation. Across
these thematic domains, Bakhtinian theory may be put to the test to the benefit of readers
of both thinkers.

Keywords: Karl Marx; critique of political economy; Capital.

Oavaonc I'kwovpag, MK
To &épyo Tov Karl Marx péca am6 t Ocwpio oo Mroytiv. Ileipopatikéc mpooeyyioelg

Evd dev Aeimovv ot yYpOUUOTOAOYIKEG OVOPOPEG OVIXVELONG KoL OVEDPEONS HOPEICTIKMV
otoyeiwv oto £pyo Tov M. Mraytiv, LdALOV EAGYIOTEG EMG KO UNOEVIKES Elval O1 ATOTEIPES
avtiotpoens avalnmong: técoc Mmaytiv vdpyet 6tov Marx;

e o amonepo Tov Bo UTopoHoE va YopaKTNPIGTEL 'TPp®TO PrHa, ovadEKVOOVTOL TAELPES
0V papEKod €PYov — TG0 ToL KABAVTO KPITIKOD (TG TOATIKNG OKOVOUING) OGO Kol TOL
TOMTIKOD OMLOGLOYPOPIKOV - 01 OTTOIES UITOPOVV Vo evvonBovv ¢ GLUUEPILOLEVEG OPIGUEVES
apyéG TOV paryTvikoD €pyov. Me 10 VAKS TTov £xel £pPel 610 PG LEGH ATTO TN GUVENIOT] TNG
ékdoomng tov Andvtov tov Marx kot Engels (MEGA), n avdyvoon autr| avoadeikvigTol mg
waitepa EVOLPEPOVOH

Evdetikd, kdmoteg and t1¢ Oepatikég mov agopovyv v mopovcioon eivon to {fmmua g
ETEPOYAMOOIOG Kol TG OLUECOAAPNONG TG YAMOGOS Omd TNV KOWMVIKY TPOKTIKN: 1
EUTOPEVUATIKY LOPOT O LOPPT (VITOVOUELOTG) OLoAdGYOL: 1| TOALVE®Via oTto KepdAato, kot
T 0Pl TNG “YOPOKTNPOAOYIKNG HAoKaS - To CRTNUa Tov BedTpov G HOPPeNG VONoNG Kot
TOPOVCIOONG NG TOMTIKNG: M oLvOPAVoT TECOYPUPIKAOV YOPOUKTPOV OTNV KPLTIKN
EMYEPNUOTOAOYID: 1] VDAMOTIKY] OdOTOCT TG TOPOLGING TOL CAOUATOS G OiTnuo
YEWPAPETNONG. Xe OAEG OTEG TIG OepoTIKES pmopel var O0KIOoTEL 1) pmoryTvikn Bewpia, Tpog
O(PELOG TOV OVALYVOCTMV KOL OVOYVOCTPLUDV AUPOTEPOV TOV GTOYOCTMV.

AéEeig khedd: Karl Marx, kprrikn g moAtikng owovopiog, To KepdAato.
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IHoAvdwpog I'kopavne, EKITIA
Mrnoprwoiaf Iéxvte, O koupos Ty Bavudrwmy: o, YPOVOTOTIKN UVAYVOCT

O xop6g tv Bavpdtov tov Mrdpichaf Tékitg cuverédn to 1965 kou amoteAel 10 Tp®TO
podiotdépnua tov cvyypaPéms. ‘Eva épyo oto omoio o TIékitg cuvhétel ™ Bepotikn Tov pe
oA YOPIKO TPOTO Ko TPdlovtag To SOYHOTIKE — amoAvtapykd kabeotmto. Baostm mnyn —
keipevo amotelei n Ayio I'papr), TNV omoio apeVOC LETAUOPPDVEL KO OPETEPOL TPOPAivEL GTN
OLVEIONTH OTOKAALY TG OIKNG TOL TPAYUATIKOTNTOS — OANOE10G GALOTE E YLOVOp GAAOTE
LE EPOVIKN 0160e01 KaoTOVTAS TO £PY0 (G EVOL KOUPETIKO» KEIUEVO.

>t mopovoa ewonynon Ba epappooctel n Bewpia Tov Ypovotomov Tov MiyyonA Mmoaytiv,
SOUO®VO, LLE TNV 01010l 1) AOYOTEYVIKT] TPUKTIKY) SIULOPODVEL TV OVTIANYT) THG SUVOLIKTS TOV
YPOVOL GTOV YMOPO, LE Bdon Tig BEGEIC TOL APNYNTY| KOt KOTA TPOEKTOAGT] TOV OVOYVAOOTY).

AéEeic-khedu: BifAocg, ypovdtonog, ToAemvikd pubietopnuo, omoivtopyiol, LETOTOAEMUK
oepPcn Aoyoteyvia.

Polydoros Gkoranis, NKUA
Borislav Peki¢, The Time of Miracles: A Chronotropic Reading

The Time of Miracles by Borislav Peki¢ was written in 1965 and is the author’s first novel.
In this work, Peki¢ develops his thematic concerns in an allegorical mode, offering a
trenchant critique of dogmatic and authoritarian regimes. The Bible constitutes the primary
source-text: Peki¢ both transforms it and, through a deliberate unveiling of his own lived
reality—at times humorous, at times marked by irony—renders the novel a distinctly
“heretical” text.

This paper applies Mikhail Bakhtin’s theory of the chronotope, according to which literary
practice shapes the perception of the dynamics of time in space, as mediated by the
narrator’s position and, by extension, the reader’s.

Keywords: Bible; chronotope; polyphonic novel; authoritarianism; post-war Serbian
literature.

Dionysis Goutsos, NKUA
Bakhtin/VVoloshinov and 21st-Century Linguistics: An Essential Perspective

At the beginning of the twenty-first century, linguistics has sought to move beyond the
dilemma first formulated by Voloshinov between abstract objectivism and individualistic
subjectivism (1998 [1929]: 130 ff.). The theory and applications of Large Language
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Models reopen the question of the nature of language beyond paradigms such as generative
theory, on the one hand, and constructionist theories of linguistic identity, on the other.
This paper argues that notions such as dialogism and addressivity are consonant with the
priority accorded to interactional mechanisms in contemporary pragmatics (Levinson
2025). Sociolinguistics as a whole revolves around the concept of heteroglossia (Tsitsipis
2005), just as text linguistics centres on textual genres, while the evaluative and ideological
character of language is underscored by applications in corpus linguistics (see Goutsos,
forthcoming). Consequently, whether one considers Voloshinov to be a “mask” of Bakhtin
or not (see Hirschkop 2021)—or even the reverse (Bronckart & Bota 2011)—there is no
doubt that the contribution of the so-called Bakhtin Circle has been pivotal in the
reorientation of linguistic thought and in the critical appraisal of the challenges confronting
contemporary linguistics.

Keywords: evaluation; linguistics; ideology; Large Language Models.

Awvvong I'ovtoog, EKITA
Mmnaytiv/Borooivo® Kot 1] YA®wGcoroyia Tov 21°° aw@ve: Mo amapaitnTn OTIKN

Y1g apyés tov 2lov awdva 1 yAwocoroyio mpoonabel va vmepPel to diAnupo, wov
TEPLEYPAYE TPAOTOS 0 BoAdovoQ, avlpesa otov a@npnuUEVO OVTIKEILEVIGUO Kol TOV
ATOHIKIOTIKO LIokeeviopno (1998 [1929]: 130 k. €&.). H Bewpia kot o1 epappoyés tov
Meydrov MNoooikdv Movtélmv EavatomofeTovy 1o epOTNUA Yo TN GVOT TNG YADCGOG
TEPOL Amd TPOTLTIAL OTC M YEVETIKT Bewpia, amd T [, Kot Ol KATOOKEVAGTIKES Bewpleg
NG YA®WGGIKNG TOVTOTNTOC, OO TNV GAAN. ZTNV avaKoivmon eTCTUOIVETOL OTL EVVOLEG
Omm¢ M deAoywotnta Kot 1 anevfuvtikdtnTo cupPadilovy e TNV TPOTEPULOTNTA TOV
UNYOVICU®V 0AANAETIOpacNg mov damotdvel 1 cOyypovn mpaypoatoroyioo (Levinson
2025). OAOKANpMN M KOWOVIOYA®OCGOAOYIOL TEPIGTPEPETOL YOP® Omd TNV EVVOLL TNG
etepoylwaociog (Tortoummg 2005), Onmg Kot 1 KEYWEVOYA®SGOAOYIR YOP® 0O TO KEWLEVIKE.
€lon, evd  a&lohoyikn Kol 10E0A0YIKY] PUOT TNG YADCGOS EMCTLOIVETAL ATTO TIC EQAPLOYES
™m¢g YAwocoloyiag copdtov kewévov (PA. Todtoog vrd €xdoomn). Emopévac, eite
Bewpnoovpe Tov BoAdowoe o «pdokoy tov Mraytiv, eite oyt (BA. Hirschkop 2021) —
ka1 to avtiotpoo (Bronckart & Bota 2011)— dev vrdpyet appiBoiia 6TL ) GUVEIGPOPE TOV
Aeyopevov KOKAOL TOL Mmoytiv €lvol ONUOVTIKY] GTOV  OVOTPOCOVATOAMGUO TNG
YA®WGGOAOYIKNG OKEYNG KOl TNV KPITIKY OTOTIUNOCT TOV TPOKANGE®Y TNG GUYXPOVNG
YAOGGOAOYIOG.

AéEec-khednd: a&loAdynon, YAwosoloyia, Weoroyio, Meydio I'howooikd Movtéla
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Evangelos Intzidis, NKUA
Bakhtin and Critical Literacy

Critical reflexivity—the capacity to think from the standpoint of the other—is a quality that
counters the “banality of evil” under totalitarianism (Arendt 2009, 2017). In language
education, critical language awareness seeks to cultivate precisely this disposition. This paper
examines how Bakhtinian dialogism, and the emergence of meaning within heteroglossia, may
be mobilised within critical literacy pedagogy in the classroom—understood as the systematic
analysis of relations among discourse, power, access, diversity, and the design of meaning—
thereby foregrounding the political and ethical dimensions of textual practices (Janks 2005;
Kalantzis & Cope 2000; Luke 2015).

How might a language-education proposal be articulated that foregrounds critical non-
identitarian thinking (Adorno 2006) and the plurality of voices? In what ways does the work
of the so-called Bakhtin Circle strengthen a critical orientation that resists identitarian thinking
and instrumental rationality by foregrounding the historicity of dialogical (discursive)
practices?

Keywords: critical literacy; dialogical practices; critical reflexivity.

Evayyehog Iviliong, EKITA
Mrnaytiv kor Kprrikog ypoppatiopog

H xputikn avoaostoyootikdtnto, 1 KovoTTa g oKEYNG amd TV ONTIKY] TOV GAAOV
amoTeLEL 1O10TNTO TOV AVTILAYETOL T PNYOTNTO TOV KOKOV GTOV OAOKANP®TIGHO (Arendt
2009,2017). H kpitikn) YA®WGGIKN €M{yvmOOT OTI YA®GGIKN Ay®yn G6TOXEVEL GTNV AoKNON
avtg ™G Wt tag. H avaxoivoon eetalel mdg n Loy Ttivikny StoloyikoTnTa, 1 avaduon
TOV VONUOTOC OTNV £TEPOYAMTGin pumopet va alomoinel omd Tov Kp1Tikd YPOUUATIOUO OTN
OYOAIKN TAEN, ONANOT OTN GLGTNUOTIKY AVAALGON TOV GYEGEDV AGYOV, 1G6YVOGC, TPOSPacTg,
TOWKIAOTNTOG KOl GYEOOUOD VONUAT®V, OVASEIKVOOVTOS TIC TOATIKES Kot MOEg
dloThoelS TV Keevik®V Tpaktik®dv (Janks2005, Kalantzis & Cope 2000, Luke 2015).
[Tog Ba suykpotnBel pia TpdTaon YAOCGGIKNG Ay®YNG LLE ELPACT] GTN KPLTIKY UN-TOVTOTIKN
okéyn (Aviopvo, 2006) kot v TOIKIAOTNTA TV QoVOV; [IOg T0 épyo TOL KOKAOL
Mmnaytiv evioybel TOV KPITIKO TPOGAVOTOMGLO TOV OVTIGTEKETOL GTNV TAVTOTIKY] OKEYT
KOl OTNV  EPYOAEINKN AOYIKN OVOOEIKVOOVTOG TNV 1OTOPIKOTNTO T®V  OOAOYIKOV
(discursive) TPOKTIKOV;

A£€EE1g KA1 KPITIKOG YPOUUUOTIGLOGC, OLOAOYIKEG TPOUKTIKES, KPLITIKT 0VOGTOYACTIKOTNTO
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Elena loannidou, UCY

Multiaccentuality and the alien word: Evidence from the Greek Cypriot
sociolinguistic context

This paper examines data from the Greek Cypriot sociolinguistic context through Bakhtin’s
and Voloshinov’s notions of Multiaccentuality and the alien word, concepts that illuminate
how linguistic ideologies are shaped and how signs and voices move between centrifugal
and centripetal forces of discourse. Cyprus is characterized by social diglossia: Standard
Modern Greek serves as the formal written variety, while Cypriot Greek functions as a
non-standardized oral variety used mainly in informal communication. This long standing
dichotomy has produced a strong value system in which the standard is associated with
correctness, high aesthetics, and politeness, whereas the dialect is linked to low culture,
vulgarity, and lack of education. Linguistic signs have historically been expected to remain
monological and single voiced.

In the last two decades, however, the boundaries of this diglossic order have been
increasingly contested. Cypriot Greek has entered public discourse, literature, political
speech, and artistic production, creating multi voiced domains that challenge established
ideologies. These developments have generated intense public debates and resistance from
political parties and institutions advocating nationalistic and puristic conceptions of
language.

Within this context, the paper analyses critical incidents where the use of multiple voices
provoked strong reactions from nationalist and ultra-right groups. It focuses on two recent
controversies: the attacks on the trilingual booklet of Cyprus’s 2025 Architecture Biennale
exhibition To the Stones for including Cypriot Greek and Turkish, and the opposition to
the 2026 Eurovision entry for its use of dialect and allegedly “inappropriate” cultural
representations. These incidents are interpreted through the lens of multiaccentuality, its
suppression, and attempts to impose a single voiced sign through the deployment of the
“alien word.”

Keywords: Multiaccentuality; Alien word; Diglossia; Linguistic ideology; Heteroglossia /
Multivoicedness

"Eieva Ioavvioov, IKY

[HolvtovikoTnTe KOU 0 OGAALOTPLOG AGY0S: TEKMNPLE OO TO EAMVOKVLTPLOKO
KOLVOVIOYA®GGIKO TAOIGL0

H avaxoivoon efetdler dedopéva amd 10 EAMNVOP®VO KLTPLOKO KOWMOVIOYAMGGIKO
TAOIG10 PEGO amd TIC £VVOleg TG ToAvTOVIKOTNTOG (Multiaccentuality) kot Tov «AALOTPLOL
Adyovy (alien word) tov Mraytiv kot BoAdotvo, évvolec mov pmTilovv ToV TpOTO LE ToV
01010 GLYKPOTOVVTOL Ol YAMGGIKES 10€0A0YIEG KOt TOV TPOTO [LE TOV OTO{0 Ta. oMpeio Kot
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0l POVEG KIVOUVTOL OVAUESO, OTIS PUYOKEVIPES KOl KEVIPOUOAES duVALELS Tov Adyov. H
Kompog yapaxtnpiletar and kowvovikn dtyhoooio: n Kown Néa EAAnvikn Aettovpyet wg
N enionun ypoart mowiiia, evd 1 Kvrplakn EAANVIKY ©¢ un tumomompévn tpopopikn
TOIKIALOL TOL YPNCLUOTOLEITOL KUPIME oTNV avemionun emwkowvovia. H pakpdypovn oot
dyotTouNnoM £xEl SIOUOPPAOCEL £va 1oYVPO AEOAOYIKO GUCTNUO, GTO OTOI0 1 TPATLAN
TOIKIAI0. GVVOEETOL e TNV opBOTNTO, TNV LYNAT oGONTIK) Kol TNV €LYEVELD, VA M
OUWIAEKTOG HE TN «YOUNA» KOVATOVPO, TN Yvdodtnto kKot v EAAEyYM HOPPMOONG.
Iotopikd, T0 YA®GOIKA onUeia avVOUEVOVTOV VO TUPOUEVOVY LOVOAOYTKE KOl LOVOP®VIKA.

Qot6c0, TIC TeEAevTaieg OVO Oekaetieg TO Oplr VTG NG OYAMOOIKNG TAENG
apgofnrodvioar ohoéva kot mepiocdtepo. H Komplax EAAnvikn €xel €i0éAbel otov
oNuoclo AOYo, 61 Aoyoteyvia, 6TOV TOMTIKO AOYO KOl GTNV KOAATEYVIKY TOpAY®YT,
OMNUIOVPYDVTOS TOAVQ®VIKODG YDOPOVG oL 0étovv VO doKasion TG TAYIOUEVES
weoroylec. Ot eEeMEelg awtég Exovv mpokarécel Evioveg ONUOGLEG OvTITOPAOESELS Kot
aVTIOTACELS Oomd TOAMTIKG KOppoto kol Oeocpodg mwov mpowBoldv eBvikioTikég Kot
KaBoaporoyikég avtiAyelg Tepl YAOoGOC.

Méca oe autd 10 TAAIGLO, 1 AVOKOIVOOT AVOADEL KPIGIUA TEPLOTATIKE OOV 1 Yp1IoNn
TOALOTTADV Q®VAOV TPOKAAEGE EVTOVES OVTIOPAGCELS amO EOVIKIOTIKEG KOl OKPOJEEIES
ouddes. Eotialetl oe 000 mpdopateg avtimapabioels: otig emBEGES KATA TOL TPIYAMOGOL
evtomov ¢ £kbeong g Mmievale Apyttektovikng Kompov 2025 To the Stones Aoym ¢
ocvumepiinyng Kumplaxng EAAnvikng kot Tovpkikng, Kabdg kot oty avtidpoom amévovTt
ot ovppetoyn ™g Kompov ot Eurovision 2026 €&outiog g ¥piong O0AEKTOL Kot
VTOTIOEPEVO KOKATAAANA®V» TOMTIGUK®OV OvVOTopacTiceE®V. Ta TEPIOTATIKA OovTA
gpunvedovior VO TO TPICUO TNG TOAVTOVIKOTNTOC, TNG KOTOUGTOANG TNG Kol TV
npoomafeldv eMPBOANG EVOC LOVOQMVIKOD onueiov HEow ¢ emikAnong/evepyomoinong
TOV «OALOTPLOVL AOYOLY.

AéEerg-khednd: TloAvtovikdtnra, «aALOTplog Adyocy, AtyAwoaia, ['Awcooikn deoroyia,
Etepoylwoaoio / TloAvpmvia

Natalia Ishchenko, NKUA

The Crisis of the Protagonist’s Completion According to Mikhail Bakhtin:
Dostoevsky’s Early Works

According to Bakhtin, Dostoevsky’s early prose already gives rise to a type of hero who
resists the author’s finalising completion and cannot be contained within stable
psychological or moral constants. The protagonists of Dostoevsky’s early works appear as
unformed and internally unintegrated consciousnesses, whose identity is enacted through
conflicts of discourse, inner dialogues, and responses to social pressures. The “crisis of
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completion” manifests itself as an inability to stabilise the hero within a definitive role or
meaning, thereby anticipating the mature polyphonic form of the Dostoevskian novel.

The protagonist’s open-endedness does not constitute a narrative deficiency, but rather a
deliberate aesthetic and philosophical choice that foregrounds the subject’s potentiality and
the plurality of meaning. From this perspective, Dostoevsky’s early works emerge as a
crucial stage in the formation of Bakhtin’s theory of the novel.

Keywords: Mikhail Bakhtin; Dostoevsky; unfinalisability; protagonist; narratology.

Notoria lotoévko, EKITA

H xpion g ohokM)pmong Tov TpotaymvioTi] katd Tov Miyaii Mroytiv: Ta npdipa
épya Tov NTooToyiEQoKkL

Yoppove pe tov Mmaytiv, Non and v mpown meloypaeic tov NTOGTOYEQOKL
SLHOPPOVETOL EVaG TOTOG PO TOV OVTIGTEKETAL GTNV TEAIKT] OAOKANPMOT €K UEPOVG
TOV GLYYPOPLEN, KoL OEV EVTAGGETOL G YLXOAOYIKES 1) NOUKES oTabEPES. O TPOTAYOVIGTEG
TOV TPOIUOV £PYOV TOL NTOGTOYIEPCKL EPLQAVILOVTOL OC OGYNUATIOTES KO AGVYKPOTNTEG
GUVELONCELG, N TOVTOTNTO TOV OTOI®V TEAEITOL LEGA ATTO GLYKPOVGELG AOYWV, EGOTEPTKOVG
JtAdyoVS Kot avTidpdoelg o€ kKovavikes miéselc. H kpion g oAokAnpwong ekdniaveral
o¢g advvapio moyimong tov Npwo oe &vav TEAMKO poAo 1 vOnuo, YEYOVOS TTOL
TPOAVAYYEAAEL TNV OPLLUT TOAVPOVIKY] LOPO TOL VIOGTOYIEPSKIKOD pubictopnpatos. To
avolyTo TEAOG TOV TPOTAYWOVIGTH 0€ GUVIGTA QP YNUOTIKO EAAEIA, OAAG pio GUVELINTN
oM TIKY KOl PIAOGOPIKT ETIAOYY], TOV AVASEIKVOEL TNV OLVATOTNTO TOV VITOKEUEVOL KoL
TNV TOAAATAOTNTO, TOV VONpatog. MéEca amd autn TV ONTIKY, TO TPOLUA £PYO TOV
NrtootoyEeokt avadvovior ®¢ Kpioo P ®g Tpog TNV SWUOPP®CT| TG UTOYTIVIKNG
Bewpiog Tov pubictoprpartog.

Aé&eic-khedrd: Mok Mmraytiv, NTooTOYEQOKL, TO OVOAOKANP®TO, TPOTOYMVIGTNG,
aQNyNUaToAoYio

Nikoletta Kanavou, NKUA

The Humour of the Ancient Novel: A Bakhtinian Perspective

Scholars of the ancient novel frequently turn to Bakhtin for his influential concepts of the
chronotope, polyphony, and dialogism. A further aspect of Bakhtin’s work that bears
directly on novel theory is his historical and theoretical reflection on humour as a literary
practice. Bakhtin himself, of course, commented on the carnivalesque and satirical
dimension of the Roman “realist” novel (notably in Petronius and Apuleius). Drawing on
interpretive examples from the ancient Greek “romance” or “idealistic” novel, this paper
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will show how Bakhtin’s thought can also enrich readings of humour within this ancient
genre.

Keywords: ancient novel; carnivalesque; humour.

Nworétta Kavapov, EKITA
To yodpop Tov apyeiov pLOIGTOPNNAETOS: N MY TIVIKT OTTTIKY

Ol peremtég T0L OPYOIOL HVOIGTOPNUATOG GLYVA AVATPEXOVY GTOV Mmoaytiv yio Tig
YPNOULES £VVOLEG TOV YPOVOTOTOV, TNG TOALVPMVING Kot TG SAoyKOTNTAS. Mo akdun
TTUYN TOL £pYov ToL Mmaytiv Tov GuVOEETOL e TN HEAETN TOL pVBieTOPNOTOG Efvar ot
IGTOPIKES KOl BemPNTIKEG TAPATNPNCELS TOVL Y10 TO YLOVUOP MG AOYOTEXVIKN TPAKTIKY. O
Mmnaytiv giye, BéPora, o 1010¢ GyoAboel TO «KAPVIPOAMKO» Kol GOTIPIKO GTOKEl0 GTO
popoikd «pealotikd» pvbiotopnua (otov Iletpdvio kor tov AmovAnwo). Méow
napodelypdtov  gpunveioag omd to  apyoio  EAANVIKO  «POUAVTIKO-OEAAGTIKOY
pvbietopnua, Ba derydel TOG N oKéEYn Tov MroyTiv propel va EUTAOVTIGEL TNV aVAyvVmoN)
TOV YLOVLOP KoL AVTOD TOL apPyiov €i00VG.

AéEerc-khednd: apyaio pubiotépnua, KapviBaAlkd ototyeio, ylovHop

Aikaterini, Kikou, NKUA
Bakhtinian Thought in Russian and Greek Neoclassical Choreographies

The paper traces the trajectories of Bakhtinian thought in Daniel Lommel’s choreography
The Ship of Fools (National Theatre of Northern Greece, 1986). The work is a
choreography shaped by medieval carnivalesque motifs and by influences from
carnivalesque productions associated with Sergei Diaghilev’s celebrated Ballets Russes.
By translating Sebastian Brant’s text into choreographic terms, Lommel in effect revives
what constituted the quintessence of medieval and Renaissance laughter culture, as
embodied in Frangois Rabelais’s major work and analysed in depth by Mikhail Bakhtin in
Rabelais and His World: the uninhibited, subversive force of carnivalesque laughter and
the lived experience of the tragicomic condition of human affairs, surrendered to the
ceaseless play of becoming and metamorphosis.

(13

More than this, the choreography foregrounds an awareness of the world’s “ontological”
comic quality—always already cast into the inevitability of ambiguity—which, against the
proclamations of Enlightenment rationalism, is revealed as the true “sovereign” of the
human realm. The operation of carnivalesque laughter, grotesque realism, the material—
bodily principle, the reversibility of hierarchical relations, and the key figures of the festive
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medieval and Renaissance universe provide the ground upon which Lommel constructs his
“carnivalesque stage”, while also furnishing the critical tools required for a comprehensive
reading and understanding of the performance.

Keywords: human pyramids; double bodies; somersault; medieval.

Awoarepivn Knkov, EKITA
O nrayTIvVikog 6TOY 010G OE PMOIKES KO EAMVIKES VEOKAUGIKES YOPOYPUPIES

H opdia gvtomilet T1g S100pOpES TOL PO TIVIKOD GTOYAUC OV GTY| XOpOoypapio ToL NToavigd
Aoppéd «To ITholo twv Tperdvy (KOBE 1986). Ilpdkertan ywoo pio yopoypapio pe
pecatvikd Kapvoapfoid Oépato aAld Kot ETOPAcELS amd KapvoPaAlkég yOpoypapies TV
nepionuov Pocwov Mrokétov tov Z. Ntidykikep. O Aoppéd, petapépovtag To £pyo Tov
Y. Mzpavt 611 oKnvi| Yopoypaglkd, otV ovcio avaBldvel 0VTO TOL NTAV 1] TEUTTOLGI
NG UECULMVIKNG KOl OVOYEVVIGLOKTG YEAUGTIKNG KOVATOVPAS, OMMG OOTUTMVETAL GTO
peydaro épyo tov Opavoovd Paumeloi kot to omoio avarvel g1 BaBoc o MyyomA Mmoytiv
ot0 épyo tov O Papmelai kot o kocpog tov (Rabelais and His World) - T ) Aaiky
KOVATOUpa ToV Mecaimva kot TG Avoyévvnong: TV amepicTAATI AVATPETTIKY OVVOLUN
tov KopvoPaiikod yéAov kot v euPioon g hapotpaytkdtTog Tov aviporivov
TPOAYUAT®V, TOL TPOYM®POVV TAPUOOUEVO GTO 0EVO0 Toryvidl Tov yiyvesBor Kot ™G
petapopemonc. Kot akéun nepiocdtepo: v eniyvoomn TG «OVTOAOYIKNGY KOUIKOTNTOG
TOV KOGHOV, EPPIUUEVOD TTAVTOTE GTO APEVKTO TNG OUELOMHING, 1 omoio avadElKvhETAL,
EVAVTIAL OTIS OlaKNPVEELS TG AOYIKNG TOV AlOQPOTICHOV, ®¢ 1] 0ANBwvn «Bactiidmy Tov
avOpomvov kocpov. H Agttovpyio tov kapvaporicod YEAOVL, TOV YKPOTEGKOV PEAAIGLOV,
NG VAIKO-COUOTIKNG 0PYNS, TNS OVTICTPEYILOTNTOS TOV IEPUPYIKDV GYEGEWV K.AT., KOAOMG
Kot Ot BOGIKEG PLYOVPEG TOV E0PTUCTIKOD LEGUMVIKOD KOl OVOYEVVIGLOUKOD GUUTAVTOG
amoteAobV To VTOPaBPo Tavew 610 0moio KTilel 0 AOUUEL TNV «KOPVABAAIKY] GKNVI» TOVL,
TPOCPEPOVTOS, TAPAAANAQ, TO ATTOPAITITO EPYOAELD Y10 L0l OAOKAN POLEVT OVAYVMOGT KOl
KOTOVON O™ TNG TOPAoTOoNG.

A€Eerg Khedrd: AvOpdTIvVEG TUPAIDES, SUTAL CONOTO, KOAOTOOUTO, LECULOVIKOS

Olga Kodochigova Testova, UNIBUC

From the Ancient Adventure-Everyday Chronotope to the Modern Hagiographic Novel:
Bakhtinian Paths in Evgeny Vodolazkin’s Laurus

In his essay "Forms of Time and of the Chronotope in the Novel”, Mikhail Bakhtin
examines the development of the novel through the chronotope, understood as the
organization of spatial and temporal relations in literary texts. Among ancient novelistic
chronotopes, he identifies the adventure-every day one, in which the protagonist undergoes
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a transformative life journey structured by the sequence “guilt — trial — repentance —
renewal.” This journey is presented through decisive crisis moments rather than as a
complete biography. Time here becomes concrete and irreversible, while space is
structured by the motif of the road, merging with the hero’s life path.

Bakhtin notes that elements of this chronotope extend beyond antiquity and are further
developed in early Christian hagiography, where a saint’s life is likewise depicted through
key moments of spiritual crisis. So, the theoretical part of the paper draws on Bakhtin’s
theory of the chronotope and on D. S. Likhachev’s observations on artistic time in Old
Russian hagiographic literature. The analytical part, in its turn, focuses on Evgeny
Vodolazkin’s novel Laurus, which the author defines as a “modern hagiography.” The
protagonist’s path from guilt to sanctity unfolds through spiritually significant episodes,
allowing the novel to be interpreted as a contemporary actualization of the adventure-
everyday chronotope.

The hypothesis of the study is that Bakhtin’s concept of the chronotope provides a
productive tool for tracing continuity between ancient narrative forms, medieval
hagiography, and contemporary Russian literature.

Key words: Bakhtin, Vodolazkin, adventure-everyday chronotope, hagiography,
contemporary Russian literature

OLya Kovrotoiykopa Téotopa, IBOYK

A0 TOV 0pyaio YPOVOTOTO TNG TEPWTETELNS KA TNS KOONUEPIVOTNTAUS GTO GUYYPOVO
ayloroyIKO polrotopnuo: pmoyTivikég owdpopués oto Aavpos T1ov Evyéviov
Bovrtoralkiy

210 dokiptd Tov «MopPES TOL YPAHVOL Kol TOL YPOVATOTOV 6TO LLHGTOPN LY, 0 MuyamA
Mraytiv e€etdler v e£EMEN Tov pVbioTopnuatog HEGO OO TOV XPOVOTOTO, O OTOI0G
VOEITOL MG 0 TPOTOG OPYAVAOGCTS TV YWPIKMV KOl YPOVIKMOV CYEGEMV GTO AOYOTEYVIKA
Kelpeva. AVAIEGH GTOVS YPOVOTOTOLG TOV apyaiov pudictopnpotog, o Mraytiv dtakpivel
TOV YPOVOTOTO TNG MEPUTETELUG—KOONUEPIVOTNTOS, GTOV OTOI0 O TPMOTUYWVIGTHG SLOVOEL
pwo HETOHOPPMTIKY mopeion {one, dounuévn copeova pe v akolovbio «evoyn —
dokipacio — petdvolo — avavémony. H mopeia ot mapovsidleton péow kabopiotikdv
OTLYH®V Kpiong, kol 0xl og TAnpng Proypapio. O xpoévog kabictator £dd GLYKEKPIUEVOS
KOl 11 OVOOTPEYILOG, EVM O YMOPOG OPYOVOVETOL YOP® omd TOo HOTIBo TOL OpdUOovL,
CLYY®VEVOUEVOG LE TN dtadpoun Long Tov Npma.

O Mrnayztiv emonpaiver 01t otoryeion avtov oL Ypovdtomov vrepPaivovy TV apyodTNTe
Kol avamTtHGGOVIOL TEPULTEP® GTNV TPMOLIUN YPLOTIVIKY ayloypoeia, 6mov o Piog evog

ayiov amodideTol emiong HEGM Kaiplwv oTIyHdV Tvevuatikig Kpiong. ‘Etot, 1o Oempntikd
UEPOC NG MEAETNG avtAel amd T pmoyTviky Bewpion Tov ¥POVOTOTOL Kol OO TIG
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napatnpioelc tov D. S. Likhachev oyetikd pe tov koAMTEXVIKO ¥pOVO 6TV TOAULOPOCIK
aylohoyikn ypappoteio. To avodlvTtikd pHéPOc, e T GEPA TOV, £6TIALEL GTO HVOIGTOPN LA
tov Evyéviov Bovtoddalkwy Aadpog, 10 omoio o cuyypapéag yapakmpilel og «ovyypovn
ayloAoyioy. H dtadpopr] Tov TpoTay®vicT| amd TV EVOYN TPOG TNV aylOTNTO EKTVAICCETOL
péco omd TvELUATIKE onuoivovto  eMECOdl0, EMTPEMOVTOG TNV  €PUNVEID  TOL
HOOIGTOPNUATOC MG GOYYPOVNG ETMIKALPOTOINGNG TOL YPOVOTOTOVL TNG TEPUTETELNC—
KaOnpepvoTnTOC.

H vnoBeon g peréng elvar 6t m pmoyTivikny €vvolo. Tov YPOVOTOTOL OOTEAEL
TOPAYOYIKO epyolelo Yoo TV aviyvevon NG GLVEYXEWNS OVAUECO OTIC OPYOiES
APNYNUOTIKES LOPPES, TN LEGOLOVIKT 0yl0YPaPict Kot T GUYYPOVI PMOCIKT] AOYOTEYVIOL.

AéEerc-khednd: Mmaytiv, Bovtolalkiv, ypovotomog tng mepimételoc—kadnpeptvotntog,
ayloAoyia, GOyxpovn pOGIKY AoyoTeE)Via.

Lymperis Koreas, NKUA

The Homeland and Its Voices: A Bakhtinian Analysis of a Novel from the Basque
Country

This paper examines Fernando Aramburu’s novel Patria (2016; Greek translation 2018)
through the lens of Mikhail Bakhtin’s theory of polyphony and dialogism. Aramburu
dismantles the traumatic legacy of Basque terrorism by eschewing the monologic authority
of an omniscient narrator. Instead, he establishes a polyphonic universe within the
historical and social context of ETA’s armed campaign, in which distinct consciousnesses
enter into dialogue on ostensibly equal terms, articulating conflicting social and ideological
languages (heteroglossia). In this way, Patria ceases to function merely as a retrospective
historical account and is transformed into a dialogical space in which history, politics,
collective memory, and individual pain are set in relation—alongside opposed affects such
as mourning and vengeance, childhood innocence and adult political commitment.

Keywords: Bakhtin; dialogism; heteroglossia; Basque Country; nationalism.

Avprépng Kopéag, EKITA
H Motpida kot or ovég TS Moy tiviki] avdivon o€ puo pooiotopio s XOpog TV

Bdaokov

H nmapovoa stonynon e&etdler to pobiotopnua [atpida (iomavikd: Patria) tov Fernando
Aramburu (2016, eAL. petdppaon 2018) vrd 1o mpicpa g Oewpiag Tov Mikhail Bakhtin
Yo TV ToAvemvia kot T otAoyikotnta. O Aramburu amodopel To Tpadpa TG PAcKIKNG
TPOUOKPOTIOG, OTOQELYOVIOS TN HOVOQ®MVIKY ovBeviion €vOG TOVIOYVOOTY aQnNynTh.
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AvtiBétmg, eykafiopvel éva TOAVP®VIKO GOUTTAY €VTOG TOV 10TOPIKOV KOl KOWVMOVIKOD
mhoiciov ™G évoming dpdong g ETA, 0mov Sopopetikéc cuveldNnoels dtodléyovan
OOTIUO, EKTPOCOTAOVTOSG GLYKPOVOUEVES KOWMVIKEG KOl  10E0AOYIKEG YADGGEG
(etepoyrmwocia). Me avtov Tov tpémo 1 [otpida mavel va ival 16TOpPIKN avadpopu 0ALAL
LETATPETETOL GE YDPO SLOHAGYOV OVALESH GTNV 1GTOPLA, TV TOALTIKY], TI) GUAAOYIKY] LV
K01 TOV OTOLUKO TOVO, OVTIKPOLOUEVO 0lsOTLata, OTmg 0 OpNvog Kot 1 ekdiknom, 1) ToudtKY|
aB®OTNTO Kot 1 EVAAIKN GTPATEVOT).

AéEeic Khedwd: Mmaytiv, dStodoykotnra, etepoyrmocio, Xdpa tov Baokwv, bvikiopdg

Kalliopi Kountoura, NKUA
Unity and Autonomization of the Aesthetic Event in Bakhtin and Croce

Mikhail Bakhtin and the Italian philosopher Benedetto Croce are two major twentieth-
century figures who, through their respective bodies of work, accord aesthetics a distinctive
status while simultaneously insisting on its relative autonomy from the other sciences. Both
thinkers challenge what they regard as misguided aesthetic theories surrounding art,
placing emphasis on the unity of the aesthetic event (or aesthetic object). In doing so, they
each bring to a close the unproductive dualism of form and content in the domain of art,
thereby opening the way to a more adequate understanding of the aesthetic phenomenon
itself.

On the basis of their aesthetic reflections, a renewed definition of the aesthetic event
emerges, which in turn enables new interpretations of artistic conception and reception.
Drawing on the notions of “intuition” and “isolation”, the paper seeks to foreground the
unity and autonomy of aesthetic form, while also highlighting—without omission—the
distinctive relationship between aesthetics and linguistics in both thinkers. Here, “the
word” and “expression” are called upon to give form to content and impressions, with
poetry presented as the most exemplary medium for realising the unity of the aesthetic
event.

Keywords: aesthetics; Bakhtin; Croce; aesthetic event; poetry.

Koaimonn Kovvrovpd, EKITA
Evotnto kot avtovounen tov aredntikod yeyovotog etovg Bakhtin ket Croce

O Mikhail Bakhtin kot o Itadog piadcopog Benedetto Croce amotelohv 600 Kopvpaieg
TPOSOTIKOTNTEG TOV 2000 aidva, o1 omoiol péoa amd To £pyo Tovg Ha amodmdGoVY GTNV
awctntikn po Egxoplot) 06om  KATOSEIKVOOVTOS TOLTOXPOVO TNV OVAYKN Yo Lo
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QVTOVOUNGN VTG ATd TIG AOUTEC EMOTHUES. AupdTtepot Oa Katappiyovv Tic AavOacuéveg
actntikég Bempieg mov mepifdiiovy v TEYVY, Olvoviag EUeaon oty evOTNTA TOV
aoONTIKOY YEYOVOTOC-OVTIKEEVOL. Apyikd, Oa 000l éva téhog oTovV Un Topaym®yKod
SVIoUO HOPPNG KOl TEPIEXOUEVOL OTO TEdI0 TNG TEYVNG KOl Omd TOVS OVO GTOYOOTEC,
YEYOVOS OV OvOlyeL TOV OPOUO Yo o, KOADTEPT] KOTOVONGN TOV 1310V Tov aednTikon
yeyovotog. Méca amd v aicOntikn toug Bedpnon Ba avaderybel Evag véog optopdg Tov
o160 TIKoD YeYovATOC, TO 0moio pe TN oe1Ppd ToL Ba 0dNYNOEL O VEEG EPUNVELES Y10 TV
KOAAMTEYVIKT CUAANYT Kol TpOoAnyr. Méoca and Tic évvoleg g "evopaong" Kot g
"amopdvoonc" Ba yiver mpoomdbelo va avadeyBel m evoTTo Ko ovtovounor g
a1oONTIKNAG HopeNe, Un mapoieimovrag v avddeldn g Witepng oxEong mov VIapPyEL
petalld actnTikng Kot YAwocoloyiog Kot Yo Tovg 000 6ToyacTeS, Omov 1 "AEEN" Kot M
"ékppaon” KoAoOVTOL VO LOPPOTOMGOLV TO TEPIEXOUEVO/TIC EVIVTIOOELS PpioKoviog
pdAIoTO TNV TTOINGoT TOV WOVIKOTEPO POPE EVOTNTOS TOV oGO TIKOV YeYOVOTOC.

AéEerg kKhedrd: AoOnrikn, Mroytiv, Kpdtoe, aicntikd yeyovog, moinon.

Marios-Kyparissis Moros, PUSPS
Out of Place and Time: The Bakhtinian Chronotope and Migrant Literature

This paper approaches migrant literature through Bakhtin’s concept of the chronotope as a
constitutive principle of narrative experience and subjectivity. In migrant and diasporic
texts, space-time is destabilised: it ceases to be organised around a linear, teleological
temporality and a single, geographically bounded place, and is transformed instead into a
field of discontinuity, transit, and ongoing negotiation. From this perspective, the
Bakhtinian chronotope functions as a nodal point at which multiple temporalities intersect
(the past of origin, the present of migration, and anticipated—or impossible—futures)
alongside heterogeneous spatial experiences. Migration thus gives rise to a distinctive
narrative configuration of being “out of place and time”, in which experiences of loss,
suspension, and non-settlement are inscribed both in narrative structure and in the voice of
the narrating subject.

Drawing also on the notions of dialogism and heteroglossia, the paper argues that the
migrant chronotope is paradigmatically polyphonic: it is constituted by the co-presence and
conflict of diverse linguistic, cultural, and mnemonic discourses, which are not integrated
into a single dominant meaning but remain in sustained tension. Through selected examples
from contemporary diasporic writing, the paper demonstrates how Bakhtin’s theory of the
chronotope offers a powerful interpretive framework for understanding migration as an
existential, narrative, and cultural condition of the late modern world.

Keywords: Bakhtin; chronotope; migration; diasporic literature; dialogism.
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Maprog-Konapiocong Mopog, HITKIIE
Ext0¢ 1000 K1 pOVOL: 0 pTa)TIVIKOG YPOVOTOTOS KUL 1] LETUVAGTEVTIKI AOYOTE(VIQ

H avakoivoon mpoceyyilel tn Aoyoteyvia TG LETOVAGTEVONG UEGO OO TN UTOYTIVIKN
€VVOl0. TOV YPOVOTOTOV MG GUYKPOTNTIKY opYN TNG OQNYNUOTIKNG EUTEPIOG KOl TNG
VTOKEUEVIKOTNTAG. XTO UETOVOCTELTIKA KOl OlOTOPIKA  KeipEVa, O Yw0poxpOvog
amootafepomoleitor TOVEL VO OPYOVAOVETOL YOP® OO ML YPOULIKY, TEAEOAOYIKY|
YPOVIKOTNTO, Kol EVAV EVIOT0, YEOYPAPIKE OPIGUEVO TOTO, Kol peTaoynuatiletonl og medio
acLVEXELNG, METAPaonG kot dwopkohg dSompaypdtevons. Ymd avt TNV ORTIKH, O
UTOYTIVIKOG XpOovOTOTmOg Aettovpyel ™G KOUPOS OOV TEUVOVTOL TOALOTAEG XPOVIKOTNTES
(mopehBOV TG KOTOy®YNG, TAPOV TNG UETOVAGTELONG, TPOCOOKMUEVO 1 OOVVOTO
péAlovta) kot etepoyevels yopikés eumepies. H petovdotevon ovykpotel €tot évav
WO0TVTIO «EKTOG TOTOV KAt YPOVOLY» ALPNYTLOTIKO GYNUATICUO, GTOV OTOi0 1 EUTEpiaL TNG
OTAOAELNG, TNG EKKPEUOTNTAG KOL TNG UN-EYKATAGTAONG EYYPAPETAL TOGO GTN dOUN TNG
aeNYNONG 0GO KL GTN GMVT] TOL OPNYNHLATIKOV DTOKEYLEVOU.

A&lomoidvtag TopdAAnAa TIG EVVOlEG TNG SOAOYIKOTNTOG KoL TNG E€TEPOYAMCGING, 1)
glonynon vrootpilet 6Tt 0 PETAVAGTEVTIKOG XpovOTOTOg tvar Kat™ £0ynV TOALPOVIKOS:
ovykpoteiton amd M ovvimapén Kol T GLYKPOLON SPOPETIKOV YAOGGIK®V,
TOATICUIKAOV KO WVILOVIKOV AOY®V, 01 010101 OEV EVOTTOL0VVTOL GE EVOL KUPLOPYO VO LKL
oAAG Tapapévouy oe dtopkn évtactn. Méca and emAeypévo TopadetypoTo cOYXPOvNg
SIGTOPIKNG AoyoTEYVIOG, OVAOEIKVIETOL O TPOTTOG LLE TOV OO0 1) UTaYTIVIKT Bempia TOL
YPOVOTOTIOL TPOCOEPEL €Va 1GYLPO  EPUNVEVTIKO TAOIGLO Yoo TNV KOTOVONOoT 1TNg
HETOVAGTEVLONG O LIOPEIKNG, APNYNUOTIKNG Kol TOAITIGUIKNG GLVONKNG TOL VOTEPOV
VEMTEPIKOV KOGLOV.

AéEerc-khednd: Mnaytiv - Xpovotomog - Metavaotevon - Aldomopikn Aoyoteyvia -
AwhoyikodTnTOL.

Ifigenia Moulinou, NKUA

Polyphony and Linguistic Landscapes: Migrants’ Poetry on the Walls of Abandoned
Buildings

This paper investigates the polyphonic formation of a linguistic—semiotic landscape
produced by the inscription of poetic texts on the walls of abandoned industrial sites by
migrants/refugees residing there. The material was photographed by the Greek
photographer Giannis Tyrovolas, whose work focuses on industrial archaeology and who
has made a substantial portion of this archive available to me for analysis. Specifically, the
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corpus comprises short poetic texts and reflections authored by the refugees/migrants living
in these buildings, alongside aphorisms and verses from the Qur’an or from medieval
Persian poetry, all written on the walls—sometimes accompanied by drawings—and often
signed and dated, spanning the period 2008-09 to 2019. The inscriptions appear in Arabic
(language and script), Farsi, Somali, and, in some cases, English.

The paper examines how these spaces are symbolically re-constructed from sites of
abandonment and oblivion into sites of collective memory and into “islets” of re-
connection with the place of origin, through the chronotopic palimpsest generated by
multiple poetic voices—whether convergent or in counterpoint—of the very recent and the
more distant past. Bakhtin’s concept of the chronotope, as deployed within linguistic
landscape studies (see Canakis 2021), together with polyphony, will serve as the two
principal analytic notions for exploring the contribution of Bakhtinian thought to linguistic
anthropology.

Keywords: chronotope; linguistic landscapes; polyphony; migrant/refugee poetry;
symbolic re-construction of space (collective memory).

Ipvyévero Moviivov, EKITA

[Molv@oviKéTNTO KOl YAMGOWKO TOTiO: OINGY HETOVUOTAOV OE  TOLYOLG
EYKOTOAEAEIUPEVOV KT PLOV

H avokoivoon avty o diepeuvicel v TOALQOVIKY] GLYKPOTNOT TOV YAMGGIKOV-
ONUEIWTIKOV TOTIOV TTOV TPOKVATEL OO TNV YPOPY] TOMTIKAOV KEWEVMOV GTOVG TO1YOVG
EYKATUAEAEUUEVOV PlOUNYoviKOV YOp®V, ond HETAVAGTES/TPOCPVYEG TOV KOTOIKOVV
exel.

Ta dedopéva &xovv emtoypaendel and tov EAlnva ewtoypdeo [Mdvvn TvpoPord, o
omoiog acyoleitar pe Bépata Proumyoviknig apyaioloyiog — Kot 0 omoiog €xel Bécel ot
duafeon Hov TPog avAaALGN £val LEYAAO HEPOG ONTAOV. ZVYKEKPIUEVO, TO OO0 KEWLEVOV
nepAapPdvel cHVIOHO TOMTIKA KEILEVO KOl GKEYELS TV TPOSPVYMV/LETOVAGTOV TOV
SLEVOLY G€ aVTA Ta KTHPLO, KOODS Kot prTé Kot otiyous amd 1o Kopdvi i v LesoimVIK
TEPGIKN TOoiNoT, OAL EYYEYPAUUEVE, GTOVS TOTYOVS, WEPIKEG (POPEG GLVOSELOUEVO OO
o£010, KOl GUYVE LTOYEYPOUUEVE Kot Ypovoroynuéva, amd to 2008-9 péyptto 2019. Eivan
ypoupéve otV apaPikn YA®ooo Kol ypoern, ¢opci, COpdAl 0ALA Kol, OPIGUEVO, GTO
AYYAIKA.

Oa peremBel TS yivetar 1 CLUPOAIKY| OVO-KATAGKELT] TOV YOP®V QLTAOV OO TOTOLG
eyKatdilenyne kot ANONG oe TOMOLG CLAAOYIKNG HUVAUNG OAAG Kol o€ «vnoideo»
EMOVOCVVOEONC LE TOV TOTO KATAY®OYNG, HECH Omd TO YPOVOTOMIKO TOAILYNGTO 7OV
onuovpyeitar, omd TIC TOAAATAEG TOMTIKEG POVEG — GE GUYKALON; G€ AVTIoTIEN; — TOV
TOAD TPOGPOTOL KOl TOV OTMTEPOV TAPEABOVTOG.
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H Mnoytivikn évvota tov ypovotomov, OTwmg ypnoLonoteital otn Bempia TV YAOGGIK®OV
tomiov (PA. Canakis 2021) pali pe v molvgpovikoétnto Bo eivar ot 000 KOpieg Evvoleg
dtepedvnong g SLUPOANC TOv oTOYOGHOD TOL MiyoA Mmoytiv otV YA®GGOIKN
avOpomoroyia.

AéEerc-khednd: Xpovotonog, Nwoowd tomia, [ToAvewvikdotnta, MeTavaoTevTiKy
/TPOGPLYIKY| TOiNoT, ZVUPOMKN OVO-KOTACKELT XDPOL (GLALOYIKT LVAUN).

Athanasios Natsis, NKUA

Teaching Literature Through the Lens of Bakhtin's Chronotope. A Practical
Approach

This paper examines the chronotope's pedagogical use in literature education, bridging
theory and practical classroom application. Bakhtin's chronotope describes how time and
space unite in literature. This unity gains meaning through narrative and character
experience. Rather than existing as a neutral background, the chronotope serves to carry
values and ideology, to structure plot development, and to frame character formation.

The central argument of this paper is that a systematic focus on the chronotope within
literature courses improves students' interpretive skills. This approach bridges form and
content, encouraging an interpretive analytical style rather than a descriptive one. It also
fosters interdisciplinary thinking while introducing comparative literature. Learners
investigate spatial and temporal organization across texts, genres, and historical periods.

The theoretical discussion is concretely illustrated through the teaching of Anton
Chekhov’s short stories, included in the Greek lower secondary school literature anthology,
where the chronotope is effectively introduced. The study demonstrates how the concept
of chronotope can function as an accessible and effective interpretive tool in secondary
education.

Keywords: chronotope; literature teaching; interpretive reading; secondary education;
Chekhov’s short stories.

ABavaorog Natong, EKITA

AWaoKovTag AoyoTeyvia V0 TO TPIGHE TOV PTAYTIVIKOD YPOVOTOTOV: PO TPUKTIKY)
TPocEyYIon

H moapovoa avakoivoorn eEetdler v moudaymywkn a&lomoinon tov ypovotomov otn
dwaokaAio TG Aoyoteyviog, Yepupmvovtag T Bempio pe T SWOOKTIKY EQAPLOYY GTNV
T4EN. O UmoyTIviKOg YPOVOTOTOS TEPLYPAPEL TOV TPOTO LE TOV OTOI0 XPOVOG KOl YDPOG
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EVOTO0UVTAL GTO AOYOTEXVIKO £pyo. H evotmrta ovth amoxtd onuoacio péco omd tnv
aQNYNON KoL TNV EUTEPIA TOV YOPAKTP®V. AVTL Vo AEITOVPYEL G 0VOETEPO VTLOPaBPO, O
YPOVOTOTOG PEPEL OELOAOYIKA Kol 10E0A0YIKE POPTia, OPYUVMVEL TNV £EEMEN TNG TAOKNG
KOl TAOLGIOVEL T OLUOPPMOGT] TOV YOPUKTIPOV.

To Backd emyeipnuo g avakoivwong eivol 0Tt | GLCTNUATIKY E0TIOGT GTOV YPOVOTOTO
KATA TN O00oKOAMO TNG AOYOTEXVING EVIGYVEL TIC EPUNVEVTIKEG OeE10TNTEG TOV HOONTOV.
H mpocéyyion avt) yepupdvel Hopen Kot TEPIEYOUEVO, TPO®ODVTAG v EPUNVEVTIKA
AVOALTIKO—KOL Oyl OmA®G TEPLYPOPKO—OTUA aviyvoong. Emumdéov, koliiepyel
dlemoTnUoviky) okéyn kol €odyet otoyelo ovykprtikng Aoyoteyviog. Ot poabntég
JIEPELVOVY TNV OPYAVMGT] TOV YDPOL KOl TOL ¥POVOL GE SAPOPETIKA Kelpeva, €10 Kot
IGTOPIKES TEPLOOOVC.

H Beopntik) culntnon TeKUNPLOVETOL LE GUYKEKPIUEVO OOOKTIKO TOpAderypo omd T
dwaockaiia dmynuatov tov Avtov Toéywe, to omoio meptapfdvovtal 610 EAANVIKO
avBoAOYL0 AOYOTEXVIK®V KEWEVAV TG devTEPOPAOULNG eKTaideLoNC, OOV O XPOVATOTOG
umopet va stooyOel amoteleopatikd. H pelétn Katadeikvoetl OTL 1 £Vvola ToL ¥POVOTOTOL
pumopel vo. AELTOVPYNGEL OC TPOCITO KOl OMOTEAEGUOTIKO EPUNVELTIKO €pyoAeio otn
devtepofada ekmaidevon).

A€Eerc-khedld:  ypovotomog  JWuoKoAl  AoyoTexviag  €PUNVELTIKY  avdyvoon’
devtepofdbna ekmaidevon: dmynuata tov TeEyme.

Susan Petrilli, UNIBA
Augusto Ponzio, UNIBA
Dialogue and Polyphony in the Interpretation of Bakhtin then and now

From the first edition of Problems of Dostoevsky’s works (1929, Italian translation with
Russian original in Michail Bachtin e il suo Circolo. Opere 1919-1930, ed. & trans.
Augusto (with Luciano) Ponzio, Milan, Bompiani, 2014) two central concepts emerge in
Mikhail Bakhtin’s works: dialogue and polyphony. In the second edition (1963), a third
concept was added, that of the carnivalesque, derived from his study on Rabelais. This
endowed Bakhtin’s analysis with a historical dimension seeking the origins of the
polyphonic novel in the serio-comic genres of antiquity with particular reference to
“Socratic dialogue” and “Menippean satire”. The centrality of “dialogue” and “polyphony”
in Bakhtin’s ceuvre is such that to misunderstand them is to misunderstand his entire
thought. And yet, most unfortunately, these concepts have been misunderstood precisely
by those who deserve credit for being among the first to have contributed to the knowledge
and dissemination of Bakhtin’s ideas—M. Holquist, W. Krisynski, T. Todorov, R. Wellek.
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Keywords: Dialogue, Polyphony, Carnivalesque, Ancient serio-comic genres, Menippean
satire.

Yo0Cav HeTpirin, IIMIIA
Aovykovoto I1évroro, IIMITA
AWGA0Y0G KoL TOAVQ@Via TNV epunveio Tov MaayTiv T0TE Kol TOpO.

Amo v wpdn €kdoon twv Ilpofinuatwv tov Epyov tov Nrootoyiéport (1929 1taAikn
LETAPPOOT HE TO pooikd Tpmtotumo oto Michail Bachtin e il suo Circolo. Opere 1919—
1930, emp. & prep. Augusto (ue tov Luciano) Ponzio, Midvo, Bompiani, 2014)
avadvovtor 000 Kevipikég €vvoleg oto épyo tov Mok Mmaytiv: o didAhoyog kot 1
noAvpovia. Xt devtepn €kdoon (1963) mpootibeton o Tpitn €vvola, 10 KapvoPoAikod
otoyelo, M omoia TpoépyeTon amd T peAétn tov Yo tov Paumedoi. H mpooOnkn avtm
TPOGOIOEL OTN UTOYTIVIKT OVOADOT| Lol IGTOPIKT d1dotacn, Kabmg avalntel Tig amapyés
TOV TOAVPOVIKOD HVOIGTOPNLLOTOG GTO GOPAPOKMUKE €101 TN OPYOUOTNTAS, LE 1O1aiTEPN
avaPOPE GTOV «KGOKPUTIKO OLAAOYO» KOl OTY) KUEVITTELD GATIPOY.

H xevipikdtnTa Tov «S1oAdYOU» Kol TNG «TTOADQOVING GTO U TIVIKO £pyo givon TéTola,
MOOTE N TAPEPUNVELD TOVS 1G0dVVOEL pe TTapepuNVein OAOKANPNG TS okéyng Tov. Kt
OU®G, OLOTLYMG, Ol £vvoleg aVTEG TapenyNONKav aKpPAOS Amd OPIGUEVOLS HEAETNTES
OTOVG OTO10VG OPEIAETAL 1] TPOUUN YVOGTOTOINGT Kol 014000 TV 1We®V Tov Mmaytiv:
tov M. Holquist, tov W. Krynski, tov T. Todorov kot tov R. Wellek.

AéEeic-khewond: Awahoyoc, TloAvpwvia, Kapvaporkd ctoryeio, XoPfoapoxmpikd idn g
apyondtnroc, Mevinnelo catipa.

Ivana Petrovic Christopoulou, MINEDU

The " Authentic Sphere" of the Between: Bakhtin’s Polyphony as the Linguistic Clothing
of Buberian and Levinasian Alterity

Resistance to monologue and defence of dialogue are key to Bakhtin’s philosophical
thought. Mikhail Bakhtin posited that language lives only in the "authentic sphere” of
dialogic interaction. While recent scholarship (Matveev, 2016) has explored the
historically obscured influence of Martin Buber on Bakhtin’s early Dostoevsky studies,
this speech seeks to synthesize this "hidden™ relationship with the ethical framework of
Emmanuel Levinas. I argue that Bakhtin’s "polyphonic novel" serves as the aesthetic
laboratory for the Buberian 1-Thou encounter.

For Bakhtin, the self is not a substance but a communicative event that must "clothe itself"
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in discourse to exist. Novels are therefore spaces in which many voices and discourses
interact. (Lindsey, 1993). By comparing Buber’s "Between" (Das Zwischen) and Levinas’s
"Face-to-Face" responsibility with Bakhtinian "Answerability," | will demonstrate how the
novelistic space allows for "unmerged voices" to interact without being reduced to objects
of authorial consumption. Ultimately, this presentation concludes that self-fulfilment, for
Bakhtin as for Buber, occurs only in the relation between "I and Thou," I exist fully only
in relation to you. (Lindsey, 1993). The "language of literature™ provides the necessary
medium for recognizing the radical alterity of the Other.

Keywords: dialog, answerability, the Other

Ipava IéTpoPrrg Xprotomovrov, YITAIGA

H «ov0evtikn c@aipa» Tov petadv: n morv@ovia Tov Mraytiv g YA®ooko Evovpa
¢ e1epOTNTOS 06TOV Mmovpmep kan otov Agfivag

H avtictaom otov Hovorloyo Kot 1) VIEPAGTIOT] TOL O10AGYOV ATOTEAOVV Kaiplovg a&oveg
™G PLAOGOPIKNG okéyNg Tov Mmaytiv. O Mok Mraytiv vmoompiée 0TL 1 YAdooa (et
poévo otV «owbevtikn ceaipo» ™G SAOYIKNG aAANAenidpacns. AV kol N TPOCEUTY
Bproypapio (Matveev, 2016) éxel dlepELVIGEL TNV IGTOPIKA OTOGIOTNUEVT ETLPPON TOV
Mdaptiv Mrovumep oTIC TPOIUES MO TIVIKES LEAETES Y10 TOV NTOGTOYIEQPOKL, 1) TAPOVGH
glonynNon emyepel vo GLVOECEL ALTHV TNV «KPLET» oYéon pe 10 NOkd mAaiclo TOv
Eppoavovéd Agfwvdg. Ymootmpiletor OTL 10 UmayTVIKO «TOAVQ®MVIKO HuBioTtOp Lo
Aertovpyel ¢ oONTIKO £pYASTNPLO TNG Urovumeplovig cuvavtnong «Eyd—Ecd».

IMa tov Mraytiv, o eavtdg 0ev eivar ovsio 0ALL ETKOVOVIOKO YEYOVOC, TO OTTOT0 Yol VOl
vrdp&etl opeirel va «evdvuBei» tov Aoyo. Ta pubiotopnuata, GUVETNDS, GLVIGTOLY YDPOLG
OOV AAANAOETIOPOVY TOAAATAES PVES Kot Adyot (Lindsey, 1993). Méca and tn chykpion
o0V «Meta&o» (Das Zwischen) tov Mrovumep Kot TG «tpOcOTO He TPOSMTO» VOVLVNG
tov Agfvic pe T umayTvikn «amokpitikdtnTo/vrevbovotnton (answerability), Oa
Katadeyyfel mOG 0 HUOIGTOPNUATIKOG YMPOG EMTPENEL TNV  OAANAETIOPOACT  «uUN
OLUYYOVEVOLEVOV  QOVAOVY», YOPIG Vo OVAYOVIOL GE€ OVTIKEIUEVA  GLYYPUPIKNG
katavédiwone. Telkd, 1 avokoivwon KataAnyel 0Tt N aVTOTPAYUAT®OGN, TOGO Yo TOV
Mmnaytiv 660 Kot yio tov Mrovunep, cvuvteAeital povo otn oyéon «Eyd kot Ech»: vrapym
TP novo oe oxéon pe eséva (Lindsey, 1993). H «yAdoca g Aoyoteyviagy mapéyet
10O avaykoaio HECO Yo TNV avayvadptlon TS pliikng £TepOTNTAS TOL AAAOL.

A€Eec-khednd: d1ahoyog, amokpirikdtnta/veevbuvotnto (answerability), o AAAog.
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Giorgos Pinakoulas
Elena Sartori, NKUA

Bakhtinism in Practice: The Case of S. Dovlatov’s The Suitcase

The ideas and theoretical constructs developed by the philosopher and literary theorist
Mikhail Bakhtin—including polyphony, dialogism, the chronotope, heteroglossia, generic
memory, and related notions—can make a substantial contribution to the study of literary
works. The application of Bakhtinian theory enables the analysis of both canonical and
contemporary texts in original and rigorous depth. With particular regard to modern
literature, the constellation of Bakhtin’s concepts—what one might describe as
Bakhtinism—constitutes a highly productive hermeneutic for reading and interpreting
texts.

A representative case through which to demonstrate the relevance of Bakhtinism to
contemporary literary study is a Bakhtinian reading of Sergei Dovlatov’s The Suitcase.
Although Dovlatov himself was not a ‘“Bakhtinian” and his prose displays a distinctly
different, laconic style, Bakhtin’s theoretical framework nonetheless provides valuable
analytical resources for its reception and interpretation.

Keywords: Bakhtinism; Dovlatov; dialogism; twentieth-century literature.

INopyog IMivaxkoviag
"Eleva Zaptopr, EKITA
Mrnaytiviopdg oty npaln. H nepintoon g Baditoas tov X. Ntoprdto

Ot 10éeg kar o1 Bewpieg mov avéntuée 610 £€pyo TOL 0 PIAOGOPOG Kol Be@PNTIKOC TNG
Aoyoteyviag MiyomA Mmoytiv, OnAaodn 1 ToAve®VIKOTNTA, 1] SIHAOYIKOTNTA, O YPOVOTOTOC,
N e€tepoyAmocio, 1 LU Tov €ldovg Ko dAAeS, umopohv va cupfdiovy laitepa 0N
LEAETT TV AOYOTEYVIKAOV £pymV. Me TV €Qaployn TOV UTAYXTIVIKOV Be@pldv Hmopodpe
v oVOADGOLHE TPOTOTUTIO Kot o€ BAO0G KAAGIKA aAAd Kot GUYYPOVO AOYOTEXVIKA £PYOL.
[8img 60V apopd t cOyypovn Aoyoteyvio, TO GUVOAD TOV UTOYTVIKOV Oepidv, Tov Ha
UTOPOVGALLE VO OVOUAGOVILE UTOYTIVIGHO, GUVICTA Lot TOAD YOVIUN HEBOOO avAyvVOONG
Kol gpunveiag tov kelévov. Eva yopoaktnplotikd mopdderypo mov Umopel vo oG
BonOBnoet va deiovpe ™ oNUAGio TOV UTOYTIVIGUOV Yo Tn WEAETN TNG GLYYPOVNG
Aoyoteyviag elval po avayveon tov Epyov H Balritoa tov Zepykét NtofAdtoe. Av Kot o
1010¢ dev NTAV CUTOYTIVIGTNHS» Kot 1) TPOLa TOL EXEL GOPDS OLOPOPETIKO, AOKMVIKO VYOG,
10 Tpicpa ™G Bewpiog Tov Mraytiv Tapéyet TOAVTILO EQOOLA Y10 TNV TPOGANYY TNG.

AéEerc-khednd: Mrmaytiviopds, NtoBAdtoe, dtohoyikdtnta, Aoyoteyvia Tov 2000 at.
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Christos Panagiotis Pozidis, OUC
Life, Death, and Life Again in Aristophanes’ Carnival

The spirit of the grotesque, as articulated by Mikhail Bakhtin in his study of Rabelais,
permeates ancient Greek comedy and the work of its most characteristic representative,
Avristophanes. The forms, motifs, and convivial philosophy of popular laughter culture
played a decisive role in the emergence of Comedy as a genre—a point already attested by
Aristotle.

At the same time, all the constitutive elements of popular—laughter culture, as systematised
by Bakhtin, are also present in Aristophanes’ plays. The masking and costuming of
characters, collective feasting, the degradation of sacred and official institutions, and the
foregrounding of the body and its drama appear as organic components of comic plot
structure.

According to Bakhtin, at the core of popular laughter lies a joyous and optimistic truth,
associated with seasonal renewal as well as with the collective immortality of communities.
In popular art, this truth is figured through the motif of (symbolic) death and rebirth. In
many of Aristophanes’ works this carnivalesque operation is vividly enacted, offering
liberating laughter to audiences both in ancient Athens and today.

The aim of this paper is to highlight the contribution of Bakhtinian thought to the study of
ancient Greek literature, and more specifically to the study of Old Comedy.

Keywords: Aristophanes; carnival; comedy; grotesque; rebirth.

Xpnotog lMavayudtng Holiong, AIIK
Zon, Oavarog ko i Zon oto Kapvapair tov Apietogavn

To mvedpa Tov YkpoTésKo, 0TS T0 avédelEe o Mo Mmoytiv ot pHeEAETN TOL Yo TOV
Poumeiai, dwamepva v apyoio EAANVIKY KOU®SIo Kot To £pY0L TOV TLO YOPOKTNPIGTIKOV
NG OVTUTPOGMOTOV, TOV AptotoPdv). Ot popeés, ta potifa Ko n vboun errocopio Tov
MO0V TOAMTIGLOV TOL YEALOV OLOOPAUATICOV CUAVTIKO pOLO GTT YEVYNOT TOL €100VG TG
Kouwdiag, 6mwg emiPePordvetar NN and tov AptoToTéAT.

Tavtdypova, OpmS, OGAo TO GLOTATIKA TOL ANTKOV-YEAUGTIKOD TOMTICUOD OTMG TO
otoyelobémoe o Mmaytiv mapovoidloviar Ko péca oto épya tov Apitotoedavn. To
LOGKAPEUD TOV YOPUKTP®V, TO GLAAOYIKE YAEVTIQ, O VLROPIPACUOS TV 1EPDV KL
emionuov Oecpdv, N ovAdEE] TOV COUATIKOD OPAUOTOS EUQOVICOVIOL OC OPYOVIKA
OTO(EL0 GTNV TAOKT TOV KOUMOIDV.

Yopeova pe tov Mraytiv, 6Tov mopnve. Tov AdikoD YEAOL LTAPYEL U0 YOPOVUEVN,
a1o1000EN aAndelo, N omoio oyetTileTon pe TNV EVOALOYT| TOV EMOYDV, OAAL Kol TN
oLALOYIKN afavacio TOV KOWOTHT®V. AVTH OTOTVTAOVETOL LEGH GTN ACIKN TEXVN UE TO
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potifo tov (cupupoiikov) Bavdatov kot TG avayEvvnong. e ToAAL Epyo Tov ApLoToPav
TapovctaleTal ovT 1 KopVaPaAky Agttovpyio, EEPVOVTAG TO AVTPOTIKO YEAMO GTOVG
Oeatég 1000 TG apyaiag ABMvag 6GO Kol TOLG OTUEPTVOVG.

216%0¢ TG Tapovoos avokoivoong stvar 1 avdoeltn g cvpPfoing tov Mmoytivikoy
OTOYOGLLOV OTN LEAETN TNG OPYiog EAANVIKNG YPOLUOATELOG KOl GUYKEKPLUEVOL TNG Apyoiog
Kouwdiag.

AéEerg Khedrd: Apiotopdvng, Kapvafail, Kopmdia, I'kpotéoko, Avayévvnon

Dusita Ristin, UNIBUC

M. Bakhtin’s Idea of the Thematic Unity in the Construction of the Literary Work
Reflected in the Poetry Translations from Romanian into Serbian Language

This paper aims to illustrate the Bakhtinian idea that each authentic literary genre
represents a complex system of means and processes for making aware and a proper
interpretation of reality, in which the literary work is oriented both towards the listeners
and the receivers, and towards life, towards its events and problems as well, through its
thematic content. In relation to the language, in sociological poetics the theme of the
literary work has a transcendental value and represents the form of the statement and verbal
expression as a whole, as historically and socially determined acts.

In the process of the artistic communication, the author of literature observes and
understands the reality “through the eyes of the literary genre” (M. Bakhtin) and expresses
it with specific means that correspond to the fundamental possibilities of constructing the
literary genres themselves. We shall refer to the constructive elements of the lyric genre in
the translations of the modern Romanian poetry into Serbian language, where means of the
literary creation are oriented towards the thematic unity, which artistically defines the
reality.

We shall give examples of the contemporary reception of Romanian poetry in the Serbian
area through the translations made with art and fidelity by translators such as Adam
Pusloji¢, Petru Cardu, Milan Nenadi¢, Ileana Ursu, in turn, poets themselves who had an
affinity with the aesthetic type and work of the representative Romanian authors translated,
such as Mihai Eminescu, Lucian Blaga, Tudor Arghezi, Marin Sorescu, Nichita Stanescu,
Petre Stoica and many others.

Keywords: thematic unity, lyric genre, translation, Romanian poetry, Serbian language.
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Nrtovorroa Piotiv, IBOYK

H 10éa tov M. Maaytiv yio T Ogpatiki EvOTNTA 6TV KATUOKELT] TOV AOYOTE(VIKOV
£pyov, OTMG OVTOVOKAATOL OTIS TOUTIKES METAPPAGELS OO TO POVHAVIKG GTO
oepPka

H mapodoa avaxoivoon arockomel va avadeiEel T umaytvikn 0éon 6t kdbe avbevtikd
Aoyoteyvikd €l00g ouvioTd €va oLVOETO CLOTNUO HECHY KOl OOIKOCL®OV Yo TN
GULVELINTOTOINGM Kol TNV 0pON epuNVEia TNG TPAYUATIKOTNTAG, GTO TAOIGIO TOL OO0V TO
AOYOTEXVIKO £pYO0 TPOGOVATOALETAL TOGO TPOC TOVG OKPOATES KOl TOVG OTOOEKTES OGO KOl
npog 1t (N, mpog To yEYOVOTO KOt TO TPOPANUATA NG, HEC® TOL OEPATIKOV TOL
TEPLEYOUEVOD. XE GYECMN HUE TN YAMOOO, GTN KOW®MVIOAOYIKN TOMTIK) 10 0&pa tov
Aoyoteyvikoh épyov Odabétel vmepPatoroyikry aflo Kor amotehel TN pOpPON TNG
EKQOPAC/ONA®MONG KOl TNG AEKTIKNG £KQOPOONG MG OAOL, ®G TPAEE®V 1GTOPIKE Kot
KOWMOVIKG TPOGIIOPIGUEVOV.

21 SdKacio TG KAAMTEXVIKNG EXKOVAOVIOG, 0 AOYOTEXVNG ONOVPYOS TAPOTNPEL Kot
KOTOVOEL TNV TPALYLOTIKOTNTO «LEGA OO TOL LATLO TOV AoYoTEYVIKOD £id0ve» (M. Mmoytiv)
KOL TNV EKPPALEL LE CLYKEKPIUEVO LEGO TTOV OVTIGTOLYOVV OTIC BEPEADIEIS duVTOHTNTESG
ovykpoOTong Tov  ©Btwv  Tov  Aoyoteyvik®v  eav. Oo  avoeepbovpe ot
SOUIKE/CLYKPOTNTIKA GTOLXEIDL TOL AVPIKOV €100VG OTIG UETAPPACELS TNG GVYYPOVNG
POVUAVIKTG TToINoNg 61N oepPiKn YA®Goa, OTov To LECH TNG AOYOTEXVIKNG OMNUIovpYiog
npocavatoAiloviar mpog TN Bepatikn evotnta, m omoio Kabopiler KoAMTEXVIKE TNV
TPOYLOTIKOTNTA.

®o TapPoLCIAGTOVY, EMIONG, TOPASEYHATO TG CVYYXPOVIG TPOGANYNG TNG POVUOVIKNG
ToiNoNG 6ToV GEPPIKO YDPO PECH UETAPPAGE®V TOV TPAyHaToTomOnKay pe oeOnTKy
apTIOTNTO KOl TOTOTNTO amd petoppactés onmg or Adam Pusloji¢, Petru Cardu, Milan
Nenadi¢ kot lleana Ursu — ot ozoiot givat, pe ) 6€1pd TOUC, TOMTEG KO O 10101— Kot Ot
omoiot o1Betav aitepn ovyyéveln pe TOV ooOnTikd TOMO Kot TO £PY0  TOV
AVTITPOCOTEVTIKOV Povpdvav dnpovpydv mov petéppacav, 6mwg ot Mihai Eminescu,
Lucian Blaga, Tudor Arghezi, Marin Sorescu, Nichita Stanescu, Petre Stoica kot mToAAoi
dArot.

Aé&eic-kherdond: Bepatikn evotnta, Avpikd €i00¢, LETAPPOOT), POVUAVIKY| TOINOT, GEPPIKT|
YADGGO.
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Maria Sgouridou, NKUA
Aikaterini Moustakatou, NKUA

The Reception of Bakhtin’s Theory of Epic and Novel in Italy and Greece:
Convergences of Thought in Dante and G. Theotokas

Mikhail Bakhtin—a leading Russian thinker, university teacher, and indefatigable scholar
of philosophy, literature, and language—developed his ideas and theoretical propositions
in close engagement with the textual environment of not only Russian, but world literary
production.

In Italy, Bakhtin’s work was first introduced in a formal and sustained manner in 1968,
while the author-philosopher was still alive; within a relatively short period, translations
were accompanied by scholarly studies, critical essays, and philosophical readings,
attesting to the intense interest of Italy’s intellectual milieu in his pioneering thought.

Bakhtin’s engagement with the Renaissance, as well as with the carnivalesque dimension
of the palimpsestic Middle Ages, inevitably stimulates comparative enquiry into the
relation between his theoretical framework and the enduring imprint of Dante’s emblematic
oeuvre—a kaleidoscope of literary invention and reflection. Where do these two major
writers and intellectuals intersect? At which points do their perspectives converge, and
where do they diverge?

Bakhtin’s core principles—dialogism, polyphony, heteroglossia, and the carnivalesque—
also exerted an influence on Greek writers in the twentieth century. In particular,
polyphony and heteroglossia were refracted in the novel as a dialogical space, a form that
began to dominate Greek letters from the 1930s onwards. Elements of Bakhtinian theory
may be discerned in the work of Giorgos Theotokas, and especially in his novel Argo. A
further question that arises concerns the ways in which national identity, language, class,
and gender introduce new “voices” into the dialogic texture of the Greek text.

Keywords: Bakhtin; Dante; Theotokas; carnivalisation; heteroglossia.

Mopio Xyovpidov, EKITA
Awatepivy Movotakdrtov, EKITA

H ntpocinyn g Ocmpiog Tov Maaytiv yio 1o £émog ko Yo To pudotopnpa oty Itoria
Ko oty EALGOa: 01 cuyKAiGES TOV 6TOY0GHOV 6TOV AdGvTy Kot otov I'. @gotokd

O MyonA Mmraytiv, kopvpoiog Pdcog o1ox0oTng, TOVEMIGTNHIOKOS OGCKOAOS Kot
axatamdvntog epevvnng g Prhocopiag, g Aoyoteyviag kot g ['Ad®oocag, d0UNceE Tig
10€€G ko T1¢ Bempieg TOL G APEST GYEST) LE TO KELEVIKO TEPPAAAOV OYL LOVO TNG POCIKNG
OAAG TNG TOYKOGLULOG AOYOTEYVIKNG TTAPOYMYTG.
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Ymv ItaAio, cvotiveton emionuo pe to €pyo Tov tOo 1968, 060 0 GLYYpAPENS KoL
QOG0p0G NTav ot (o1, KOl 68 GYETIKA GOVIONO YPOVIKO OAGTNUA Ol LETOPPACELS
TAOUGIOVOVTOL OO HEAETEG, KPITIKO OOKIUIOL KOl PIAOGOPIKEC TPOCEYYICELS, TOL
HOPTLUPOVV TO £VTOVO EVOLAPEPOV TOL TVEVUOTIKOV KOGHOV NG [Tahikng yepooviicov Yo
TNV TPOTOTOPLOKT] CKEYT| TOV.

H evacydinon tov 1660 pe v mepiodo g Avayévvnong 660 Kot e TO KapvaPoiiko
OTOLYEI0 TOV TOAIULYNGTOV TOL GLUVICTA 1 €mOYY] TOV Mecsaimva, TPOKAAEL AVATOPEVKTO
TO €peLVNTIKO &VOlLPEPOV  yloL TNV ovTUTopafoAn Tov Bewpntikod mAoiciov Tng
QUAOGOPIOG TOV HE TO 1OYVPO ATOTVTMUO TOL EUPANUATIKOV €pyov Tov Advtr, &va
KOAELO0GKOMIO AOYOTEXVIKNG YPUPNS Katl oToyocuov. [Tod dtuctavpmvetatl 11 okéyn TV
dV0 pHeYEA®V dtovonTdV Kot cLYYpaPEmV, e oo onpeio Tovtileton Kot Tov amokAivet,

Ot Paowkég apyéc tov Mmoytiv mept S1ohoykdTNTAG, TOAVE®VING, ETEPOYAMGGIOG Kol
Kapvapoaiikov ctoyeiov emnpéacay kol toug EAAnveg cuyypapeic katd tov 200 oumva.
[dwaitepa dpmg N moAvewvia Kot 1 £TepoyAmocia avtikatontpicOnkav oto pobictopnuo
®¢ Y®po S1aAdyov, Tov apyilel va kuplapyel To 1930 oto eAANVIKA Ypappoto. Xtotyeio
uroaytvikng Bempiog Ppickovpe ota £pya tov I'. Ogotokd Ko kupiog otV Apyad. Eva
EVOLLPEPOV EpMTNLLO TTOL TiBeTON glvan TG N €BviKT TavTdTNTO, 1| YADGSA, 1| TAEN Kot TO
QOO TPOGOETOVV VEEC «PMVEGH GTN OLOAOYIKOTNTO TOL EAANVIKOD KEWWEVOU.

Aé&eic-kheond: Mmaytiv, Adving, ®cotokds, Kapvapalcouds, etepoyroosio

Alexandra Shaitan, CHUO-U
Chronotopic Identity: Small Stories of Belonging

This paper examines how haafu adults - the first/earlier generation of mixed-race Japanese
to come of age in contemporary Japan - discursively construct and negotiate biracial
identities through narrative. Whilst existing scholarship has largely focused on children,
adolescents, and young adults, the experiences of haafu adults (aged between late 30s-505)
remain comparatively underexplored. Addressing this gap, the study draws on
ethnographically informed semi-structured interviews and analyses small stories (Bamberg
& Georgakopoulou, 2008) as they emerge in interaction when participants engage with
dominant societal discourses surrounding “being half” in Japan.

The analysis is theoretically grounded in Bakhtin’s (1981) concept of chronotopes,
foregrounding the intrinsic interconnectedness of time and space in narrative meaning-
making. Chronotopes are mobilised as an analytical lens to examine how narrators shift
between the ‘narrated event’ and the ‘narrating moment’ (Perrino, 2015), collapsing
distinctions between past and present. Through chronotopic movement, participants re-
animate past encounters and position social actors, evaluative stances, and deictic
references within the “here-and-now” of storytelling.
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The findings demonstrate how chronotopic configurations function as a key semiotic
resource in the negotiation of legitimacy, belonging, and social positioning. By integrating
chronotopes with small-story analysis, this paper advances sociolinguistic research on
narrative, temporality, and racialised identity in Japan.

Key words: identity, belonging, chronotopes, ethnicity, haafu.

Ade€avtpa Xarrav, IITT
XPovoTomiKi| TOVTOTTA: PKPES LOTOPIES TOV AVIIKELY

H mopodoa avokoivoon efetdler tov tpdémo pe tov omoio ot evilkeg haafu—n
TPOTN/TPOYUN YEVIE HEIKTNG QUAETIKNG Kataywyng lomdvov mov evnlkiondnke ot
ovyypovn larwvio—ovykpotohv kot dmpaypatedoviol SIGPLAETIKES TOVTOTNTEG HECH
oo aENYNUATIKES, AOYO-KEVIPIKEG TPOKTIKES. Evd m vmdpyovoa Pipiloypaeio €xet
emkevtpmbel kupiwg og Toudid, ePBovg Kot veapovg EVAAIKES, Ol EUTEIPIEG TOV EVAAMK®V
haafu (n"\kiog mepinov and ta €A tov 30 £wg ta 50) TapaALEVouY GUYKPITIKG OVETOPKMS
JEPEVVNUEVEG. ATTIOVTAOVTOC GE OTO TO EPEVVITIKO KEVO, 1 LEAETN a&loTOtEl NOOUNUEVES
oLvevTeDEELS Le BVOYpaPIKO TPocavatoMord Kot avaAdel «ikpég 1otopieg» (Bamberg
& Georgakopoulou, 2008) 6mmg avTég avadvovTol 6T O0dPACTIKY] GVVONKN, dtav Ot
GUUUETEYOVTEG/ OVGEG EUTAEKOVTOL LLE KLPIOPYOLG KOIVOVIKOVS AOYOUS YOP® 0td TO «eipton
weog/m» oty lormvia.

H avéivon Bepehdverar Bewpnrtikd oy évvola TV ypovotonmv tov Mraytiv (1981),
AVAOEIKVOOVTAG TNV €YYEVT] GLVAPOP®GT XPOVOL KOl YMDPOL GTN GLYKPATN T VONLOTOG
pécsa oty aenynon. Orypov_oTonot a&lorolovVTal MG OVOAVTIKOS GAKOG Y10, TN OlEPEDVION
TOV UETATOMICEMY OV TPAYLUATOTOOVV Ol 0PN YNTEG/TPLEG AVALESH GTO «OPTYOVUEVO
YEYOVOS» Kol 6T «oTtyur| ¢ agpnynone» (Perrino, 2015), katappintovtag Tig dtokpicelg
avdpeco oe  mopeABOV Ko  mapov. MEC®  YPOVOTOMIKAOV  UETOKIWNGEWV, Ol
OLUUETEYOVTEG/OVOEG  «OvalmOoyovohvy TapeABovTikés ocuvvavtioel Kot Tomofetohv
KOW®OVIKOUG OpMVTESG, AEI0MOYIKES OTACELS KOl OEIKTIKEG OVOPOPES LEGO OTO «EOM-KOL-

TOPO TNG OPYNONG.

To evpNpoTo KaTadekviovuy 0Tt 01 YPOVOTOTIKES OLOUOPPDOCELS AEITOVPYOVV OC KPIGILOG
ONUEWMTIKOC TOPOG OTN OOMPOYUATEVCT] TNG VOULLOTOINONG, TOV OVAKEWY KOlU TNG
KOW®VIKNG tomofétnone. Evoouatdvovtag v avdAvon ypovotonwv pe v avaivon
UIKP®OV 16TOPUDV, 1] OVOKOIVOGT GUUPAAAEL GTNV KOWVOVIOYAMCGOAOYIKY| £pELVA, Y10 TNV
aQNYNoN, TN YPOVIKOTNTA KOl T QLAETIKOTOMUEVN TOVTOTNTO 6TV lammvia.

A£€Ee1G-KAEO1A: TOVTOTNTA, AVIKELY, YpovaToTol, eBvotikdtnTa, haafu.
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Ilias Spyridonidis, AUTH
Mikhail Bakhtin’s influence in Italian semiotics

Mikhail Bakhtin is undoubtedly considered one of the most important scholars in the field
of Semiotics. Mikhail Bakhtin's work has had and continues to have a major influence on,
among other things, semiotic thought and research. The purpose of this paper is to record
and document the influence that Mikhail Bakhtin's work has had to date on the Italian
semiotic school and tradition. Initially, through bibliographic research, an attempt is made
to map the presence of translations of Mikhail Bakhtin's work into Italian. Subsequently,
the present study explores the influence of translations of Mikhail Bakhtin's work on the
studies of important Italian scholars, researchers, and scientists of the Italian semiotic
tradition and particularly in Augusto Ponzio’s work.

Key words: Mikhail Bakhtin, Bakhtin’s influence, Translation, Semiotics, Italian semiotic
tradition.

H\iog Zroprdovioneg, AIIO
H gmppon Tov Miyyonh Mrmaytiv 6TnV 1TOAKN G UELOTIKY

O Muyomk Moy tiv Osopeiton avopeifoia £vag amd Toug GNUAVTIKOTEPOVG LEAETNTES GTOV
YOpo ™G Enpeltwtikne. To épyo tov €xel acknoer —kor e&okoAovbel vo aokei—
KaOOPIOTIKY EMPPON, LETAED GAA®V, GTN CNUEIOTIKY OKEYN Kot £PELVO. XKOTOG NG
TOPOVCAG AVOKOTVMONG Elval Vo Katoypayel Kol Vo TEKUNPLOGEL TV EMTLOPACT] TOL £XEL
0OKNOEL G GNUEPD TO £pYo TOL MiyonA Mmoytiv otV 1TOAKY ONUEIOTIKY GYOAT Kot
TapaoooT. Apywd, HEc® PPAOYPAPIKNG €pELVAG, EMXEPELTAL N YAPTOYPAPNON NG
TOPOVCING LETOPPAGE®V TOV £pYOV TOL Mmaytiv otV 1TaAIKY] YADOGGO. TN GUVEXELW, M
LEAETT OlEPEVVAL TNV EMPPON TOV ACKNGOV Ol UETAPPAGELS OVTEG GTO £PYO OTLLOVTIKMV
[ToAdV peAeTNTOV, EPELINTOV KOl EMGTNUOVOV TNG ITAMKNG ONUELOTIKNG TOPEO0CTG Kot
€101KdTEPO 0TO £pYo ToL Augusto Ponzio.

AéEerc-khedrd: MyomA Mmaytiv, emidpaon tov Mmoytiv, HETAPPOOCT), CNUEWTIKY,
LTOAIKT] OTUEWMTIKY| TALPASOOT).

Konstantinos Stamatiou, TPGHP
Applications of Bakhtin’s Thought in Counseling for Prostate Cancer

Prostate cancer is the most common malignancy in men, affecting approximately one in
eight over the course of a lifetime. The management of localised prostate cancer is
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complex: not all diagnosed cancers require immediate treatment, whereas for some patients
a more aggressive approach is necessary in order to optimise the likelihood of cure.
Answering the patient’s question—“What should I do?”—is challenging, because it
requires a newly diagnosed individual to grasp unfamiliar concepts, reconcile expectations
with uncertainty, and make consequential decisions. The same question is often difficult
for clinicians to answer as well.

On the one hand, long-term studies comparing active surveillance, radical surgical
treatment, and radiotherapy indicate that prostate-cancer—specific mortality has remained
low regardless of the treatment administered. On the other hand, prostate cancer is an
evolving condition across time, space, and morbidity. Patients’ perspectives are
multifaceted, encompassing the desire for effective cancer control, the importance of
preserving sexual function, and the need to maintain urinary function. Patients frequently
seek a balance between cancer management and the impact of treatment on overall quality
of life. Treatment selection therefore entails weighing benefits against harms, with an
emphasis on minimising adverse effects while still achieving oncological control. Such a
patient-centred approach is crucial for reconfiguring the therapeutic landscape by offering
a pathway that bridges active surveillance and more aggressive treatment options.

Cancer counselling sits at the intersection of medicine, psychology, and narrative. It is a
space in which individuals attempt to make sense of an illness that disrupts identity,
temporality, and the coherence of everyday life. Traditional clinical models often prioritise
symptom management, cognitive restructuring, or behavioural adjustment. While these
approaches are valuable, they may overlook the fundamentally narrative and relational
nature of how illness is lived and understood. Mikhail Bakhtin’s literary-philosophical
framework—particularly his concepts of dialogism, polyphony, the chronotope, and the
carnivalesque—offers a powerful lens for reconceiving cancer counselling as a profoundly
dialogical, co-constructed process.

Bakhtin’s ideas illuminate how patients negotiate unfamiliar meanings, reconfigure their
identities, and reclaim agency in the face of medical authority and existential uncertainty.

Keywords: prostate cancer; patient decision-making; quality of life (sexual/urinary
function); cancer counselling (narrative and identity); Bakhtinian framework
(dialogism/polyphony/chronotope).
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Kovotavrivog Xrapatiov, TIIINII

E@appoyéc mg okéyng tov Maaytiv ot XopfovAigvTiKi] Y10 TOV KOPKIvO TOL
TPOSTATY

O kapkivog Tov TPOGTATN £lval 0 O GLYVOG KAPKIVOG 6TOVG Avdpes, emnpedlovtag Evav
OTOVG OKTM Avopeg Katd TN Oldpkela g CLong toug. H dwayeipion tov eviomouévov
KOpKivov Tov mpootdtn elvarl mepimAokn, KaOdG dgv amattodv OAol Ot dayvOoUEVol
Kapkivor dueon Oepameio, evd yuo opiopévovg, m mo emBetikn dSwyeipion eivon
amopaitnt yia ) Bertiotomoinon g mbavotntog Oepaneiog. H andvinon oto epdtnuo
oV a60evn| «TL va Kavm;» givor 00cKkoAn Yot amantel amd Evav AvOpmTo oL doyvOCTNKE
TPOCOUTA e KOPKIVO TOV TpooTdtn vo avTtiAneel dyvmaoteg évvoieg, vo cuuPiacet tig
TPOGOOKIEG LE TIG aPfEPUOTNTES KOl VO TAPEL CNUAVTIKES amopicels. To 1010 epdTnua eivot
dvokoAo va amovtn el Kot omd Tovg YoTpovg TOVG.

And v plo mAevpd, paxpompdBecpeg HEAETEG, OTMG TOL GLYKPIVOLV TNV EVEPYO
napakorlovOnon, t piikn xepovpyikn Bepaneio Kot v axtvobepamneia, detyvouv 6tL N
Bvnowdtta mTov oyetTileTon pe Tov KapKivo TOL TPOGTATN TOPEUEIVE YOUNAN aveEdptnTa
a6 t Oepameion mov yopnynOnNKe. Amod v GAAN, 0 KOpPKIvOg TOL TPOCTATN €ivar Lo
eEeMooopevn mébnon otov ¥pdvo GToV YWPOo Kot oty voonpotnta. H omtikny tov
acBevav e Kapkivo Tov mpootdrn eivar moAdTAELPY, TEPIAAUPAvVOVTOS TV emtBupio Yo
OMOTEAECUOTIKY dloyelplon Tov Kopkivov, T onuacio ¢ dSTPNONG TG GEEOVOAKNG
Aertovpyiag Kot TV avaykn datnpnong g ovporoYIkng Asttovpyiag. Ot acBeveic cuyvd
avalnrodv po oppomios HETAED TOL €AEYYOVL TOV KOPKIVOL KOl TOL OVTIKTLUTOV NG
Oepancioc otn cvvoikn morotnta {ong Tove. H emoyn tng Bepaneiog meptapfdavetr
oTAOON TOV 0QEADV Kot TV PAaPOV TV Bepameldv, Pe EUPACT GTNV EA)IGTOTOINOT)
TOV OVEMOOUNTOV EVEPYELDV, EVAD TOPUAANAQ TPEMEL VO EMTLYYAVETOL O EAEYYOC TOL
Kapkivov. AVT 1N TPOGEYYION TOV EMKEVIPMOVETOL GTOV acBevn elval kpioyn yo tov
EMOVATPOGOIOPIGUO TOV BEPATEVTIKO TOTIOV, TPOGPEPOVTAS L0l ADGT) TOV YEPUPDVEL TNV
evePYO TopaKOAOVONGN Kot TIC o EMOETIKEG OEPATEVTIKES EMAOYEC.

H ovpPovievtikn yio tov kapkivo PBpioketor oto onueio Topng g W0OIPIKNG, NG
yoyoroyiag kot ¢ aenynons. Eitvar évag yopog 6mov 1o dropo mpoomabodv vo
KOTOVONoOLV o 0ic0évela Tov dlatapdocsetl TNV TaVTdTNTO, TOV ¥POVO Kol T GUVOYY| TNG
kaOnpepvng {omng. Ta mapadoctokd KAVIKA poviéha cuyvd divouv Eppacn otn dtoyeipion
TOV COUTTOUATOV, TNV YVOOTIKY] OVUSLUUOPPOGCT 1) TV TPOSUPUOYN TNG CUUTEPLPOPHS.
Evod ovtéc o1 mpooeyyioeig €xovv a&io, pmopovv va moapafAémovy v OepeMmomg
OPNYNUOTIKY KOl GYECLOKN QVUOT TOv TPOTOL HE TOV 0moio ot dvOpwmot Pudvovy v
acBévela. To Aoyotexviko-prAocoptko TAaicto Tov MiyyomA Mraytiv -1d1aitepa o1 EVVolEg
TOV Y10, TOV OLOAOYIGHO, TNV TOALQ®Via, TO XPOVOTOTO KOl TO KOPVAPOAKS- TPOGOEPEL VL
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woyvpd Tpicua yio v enaveEETaon ™S GLUPOVAEVTIKNG Yo TOV KopKivo ¢ pia Padid
JLAOYIKY, GUVOLHAEKTIKT O1AOIKOGTAL.

Ot 1¥éeg Tov Mmoytiv eoTilovy TOoV TPOTO e ToV 0moio ot acBeveig SlampayoTEVOVTOL
AYVOOTEG EVVOIEG, OVOKATOUGKEVALOVV TNV TAVTOTNTA TOLS KOl AVAKTOOV TNV OVTEVEPYELA
TOVG AMEVAVTL GTNV 1TPLKN avbevtio kot tnv vrapSlakn afefordtnra.

AéEerc-khedrd: Kapkivog tov mpootdtn, Anyn anopdcemv acbevovg, Tlowdtta {mng
(oe&ovalikn/ovporoyikn Asttovpyia), LoUPOVAELTIKY KopKivoy (a@iynon Kot TonTOTNTA),
Mraytivikd mAaictlo (S1aAoyIod/TOAVE®VIN/YPOVOTOTOC).

Sergejus Temcinas, NKUA

An Unknown Canon for Andrew the First-Called by Joseph the Hymnographer in an
11th-Century Slavonic Manuscript

The catalogues of the hymnographic works of the Byzantine author Joseph the
Hymnographer (7 c. 886) were compiled independently by E. I. Tomadakis (1971) and V.
A. Rybakov (1926; ed. 2002). The latter drew not only on Greek material but also on
Church Slavonic sources.

Tomadakis did not record any canon in honour of the holy Apostle Andrew, whereas
Rybakov noted an anonymous Church Slavonic canon in Tone I (preserved in an early
thirteenth-century manuscript). In the final troparia of this canon, by means of reverse
translation from Slavonic into Greek, he identified the nominative acrostic IQXH®
(“Joseph”). The same canon was published on the basis of the 1097 manuscript (Jagi¢
1886) without a Greek parallel; for that Greek counterpart, the opening words “Aapnpaig
poppapryoic...” were proposed through reverse translation.

In the Analecta Hymnica Graeca (1972), Joseph’s canon to Andrew the First-Called in
Tone II was published, bearing the acrostic “T® mpoToKANT® deVTEPOV TAEK®D UEAOG
Toone” and the incipit “T@® eoti 1@ Ol TopeoTdC...”.

The content of the acrostic indicates that Joseph composed eight canons to the Apostle
Andrew—one for each mode of the Octoechos. Of this set, only two have survived: the

canon in Tone I, preserved in the Slavic tradition, and the canon in Tone II, preserved in
Greek.

In P. Thoma’s volume (2018), devoted to Joseph’s canons in honour of various saints
according to the octoechal system, the canons for Andrew the First-Called are not
mentioned.
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This paper will present the results of reconstructing the Greek acrostic of the Tone I canon
by means of reverse translation from Church Slavonic, with the aim of verifying its
attribution within Joseph the Hymnographer’s octoechal cycle of eight canons to Andrew
the First-Called.

Keywords: Byzantine hymnography; Slavonic hymnography; Joseph the Hymnographer;
acrostic; reverse translation.

Xépyog Teptoivac, EKITA

AYvooTog Kavovag Yo Tov Avopéa tov Ilpotékinto and tov Imone tov Ypvoypago
o€ clhofoviko yepdypago Tov 110v arwva

Ot katdAoyor TV vuvoypapik®v épyov tov Pulaviivod ovyypaeéa loone tov
Ypvoypaeov (T mep. 886) cvvtdydnkav avesaptnta and tov E.I. Topaddakn (1971) ko
tov B.A. Puopmaxoe (1926, ékdoon 2002). O tedevtaiog ypnoyonoince oyt Lovo EAANVIKO,
AL KOt EKKANGLOOTIKO GAABOVIKO VALKO.

O Topaddkng dev avépepe KavEVa KOVOVO TPOS TNV TOL 0yiov amrocTolov Avopéa, VD
o Poumaxoe avépepe évav avovopo clafovikd kavova tov A’ xov (6€ XEPOYPUPO TOV
apydv tov 130v cidva), oto TEAELTOAN TPOTAPLO TOV OMOIOV, WEC® OVTIGTPOPNG
petdepoaons and to cAaPovikd oto eAANVIKA, OPace TNV OVOUACTIKN OKPOoTLYioo
[QXH®. O id10¢ kavovag dnpootednke pe Baon to xepodypago tov 1097 (Jagi¢ 1886)
YOpig EAANVIKN avTioTotyia, Yo TNV 0Toio LEGH AVTIGTPOPNG LETAPPACTS TPOTAON KAV TOL
APy A0y KAQUTPOIC LOPUOPTYOIS. . ).

YtV ékodoon Analecta Hymnica Graeca (1972) onpooietfnie o kavovog tov loone otov
Avopéa tov [IpwtokAnto tov B’ Nyov pe axpootiyida « T mpoTokANT® 0£0TEPOV TAEK®
puérog loone» kot apyukd Aoya «Td eoti 1@ Oeim mapestdg. .. ».

To mepreydpevo g axpootiyidag delyvel 0Tt o loon £ypaye 6ToV amOGTOAO AVOpEN OYTD
Kavoveg (évav yia kdBe Myo g Oxtonyov). And 10 chvoro codnkav poévo dvo: tov A’
Nyov — ot chafikn Tapddoon, kot Tov B’ yov — otnv eAdnvikny.

Y10 PBiprio g I1. Ooud (2018), apiepopévo otovg kavoveg tov lowone mpog TNy
SAPop®V ayiwv COUP®VA LE TO CLOTNUO TNG OKTUNYIOG, O1 KOVOVES Yo TOV Avdpéa TOV
[IpwtdKAnTo dev avapépovTat.

H éxBeom Ba mapovoidoet ta anoteAécpata g ovacHvOeons TG EAANVIKNG akpooTiyidag
OTOV KavOva ToL A’ YOV YPNCLUOTOIDOVTOS OVTICTPOPN LETAPPOCT amd To. GAAPOVIKA, [E
OKOTO TNV EMAANOELGN TNG VTLAYWYNS TOL GTOVS OYTM Kavoveg Tov loone tov Yuvoypdoov
otov Avdpéa tov [IpmtoKinTo.
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Aé&eic Khewdwd: Pulaviiviy vuvoypaeia, chapovikn vuvoypaeia, Iocone o Yuvoypdoeoc,
AKPOCTLYIO0, OVTIGTPOPN LETAPPAOT).

luliana Timofte, UNIBUC

Voices in Translation: Bakhtinian Dialogism in the Subtitling of Russian movies (in
Russian)

This study investigates the subtitling of Russian films into Romanian from a Bakhtinian
perspective. Drawing on Mikhail Bakhtin’s concept of dialogism, the research
conceptualizes film dialogue as a dynamic interaction of social, ideological, and
interpersonal voices, and subtitling as a secondary discursive genre that re-enunciates these
voices under severe technical and semiotic constraints. Using a corpus of Russian films
from different historical periods (Soviet, post-Soviet, and contemporary), the analysis
compares original Russian dialogues to their Romanian subtitles in order to identify shifts
in addressivity, evaluative stance, and discursive tension.

The results show that while subtitling largely preserves propositional meaning, it
systematically weakens dialogic relations, particularly at the pragmatic and interactional
level. Strategies such as condensation, deletion, and stylistic neutralization tend to
monologize conflictual exchanges and level heteroglossia, reducing the visibility of
distinct social voices. The study argues that these effects are not merely translational
shortcomings but structural consequences of subtitling as a recontextualizing practice. By
applying Bakhtinian theory to audiovisual translation, the article contributes to a deeper
understanding of how dialogism is transformed in subtitled film discourse and highlights
the need to move beyond fidelity-based assessment toward a discourse-oriented model of
subtitling analysis.

Keywords: audiovisual translation, subtitling, Bakhtinian dialogism, heteroglossia,
recontextualization

TINoviave Twpoégte, IBOYK
Povic 6T] PETAPPOOT: 1 UTAYTIVIKY] OLHAOYIKOTNTO GTOV VTOTITAIGHO POGIKAV
TOVIOV (0TA POOIKE)

H mopovoa pelétn oiepevvd tov LIOTITAMGUO POGIKOV TOWIGOV GTO POVUOVIKE LTTO
UTTOYTIVIKT OTTIKY. AELOTOIdVTOG TNV £vvola TG SohoytkOTNTag ToL Miyonk Mrayrtiv, 1
épevva. pooeyyilel TOV  KIVNUATOYPAPIKO Ol10A0Y0 G OLVOIKY OAANAETIOpOoN
KOWOVIKOV, 10€0A0YIKOV KOl OOMPOCOTIKAOV «POVOV» KOl TOV VTOTITMOUO MG
OELTEPOYEVEG AOYO-E00A0YIKO HOPOOUA, ONANST G Eva OEVTEPOYEVES PNTOPIKO 100G
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Adyov mov emoveKPmVel (re-enunciates) oVTEG TIC POVES VIO ALGTNPOVG TEXVIKOVG Kot
ONUEMTIKOVG TEPLOPIGHOVS. Me PdAom €vo GOUO POCIKOV TOWVIDV OO SOPOPETIKES
1OTOPIKEG TEPLOSOVG (COPIETIKN, LETAGOPIETIKT KOl GVYYPOVN), 1] AVAALGT| GLYKPIVEL TOVG
TPOTOTLTOVS PMOGIKOVG OOAOYOVS WE TOVS POVUOVIKOVS VTOTITAOVS, TPOKEUEVOL VO
EVTOTICEL PETATOMIOELG 0TV ameLOLVTIKOTNTA, 6TV ASlOAOYIKN GTAGT KOl TNV £VTOoN
TOV AOYOV.

To omoteléopota delyvouv 0TI, TOPOTL O VIOTITAMOUOS dtatnpel o€ peydro Pabud to
TPOTOCIOKO VONUO, OTOOVVOUMVEL GUOTNUOTIKE TG Ol0A0YIKEG oxéoels, Wimg of
TPOLYUATOALOYIKO KOt 10O PAGTIKO EMIMEDO. LTPATNYIKEG OGS 1) CLUTVKVOGCT, 1| TAPAAEWYT
KOl 1] VEOAOYIKT] €E0VOETEPMGT TEIVOLV VAL LOVOAOYIKOTTOLOUV GUYKPOVGLUKEG OVTOAAQYES
Kot Vo eEOLOADVOVY TNV ETEPOYANCTIO, LELDOVOVTOS TV 0POTOTNTA SL0KPITHV KOWVOVIKOV
oovav. H pedé vroompilet 0Tt To. ouvopeva anTd €V GLVIGTOVV ATAMDG LETAPPACTIKES
«OoTOYIES», OALAA OOMKEG GUVETEIEG TOV VIOTITAICUOD MG TPOKTIKNG EMAVATANUGI®OONG
(recontextualization). Epopuolovtog tn pmaytiviky] Osmpio 6N LETAPPACTIKN TPOUKTIKY|
TOV OTTIKOOKOVOTIKOV AdYov, Tto dpBpo cupPdrrer oe pia Babdtepn katavonon tov
TPOTOL e TOV Omoio M OloAoyKOTNTO UETOOYNUOTICETOL GTOV  VTOTITAIGUEVO
KIVIUOTOYPAPIKO AGY0 KOl OVOOEWKVOEL TNV avdykn vo petakwnBoope mépa omd
a&loroynoelg mov otnpilovial AmOKAEICTIKA GTNV «TICTOTNTO», TPOG £V, EPUNVEVLTIKO
LOVTEAO AVEAALGNG TOV VITOTITAGLOD TPOCAVATOAGLEVO GTOV AOYO.

A£EEEIC-KAEOLA: OTMTIKOOKOVOTIKY] UETAPPAOT), VIOTITAIGUOG, UTOYTIVIKY SoAoyIKOTTa,
ETEPOYAWMGGIN, EMOVATANIGI®OON.

Anna Vangelakoudi, NKUA

Bakhtin’s Carnivalesque Principle of Laughter in Gogol’s Work and the Rendering
of the Corresponding Comic Elements in Greek and English Translations of The
Overcoat

According to Bakhtin, the verbal absurdities that are particularly frequent in Gogol’s late-
period writing constitute features of the cog-a-1’ane style and are associated both with
popular comic culture and with grotesque realism. This paper examines how these
distinctive features, as encountered in Gogol’s late-period short story The Overcoat, are
rendered in five Greek and seven English translations of the work. Particular attention is
paid to the elements that generate the grotesque atmosphere, as well as to the story’s
numerous wordplays.

Keywords: translation; Gogol; grotesque; individual authorial style; The Overcoat.
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Avva Bayyehaxovon, EKITA

H xapvifpairotikn apyn tov yéAov Tov Mraytiv 6to £pyo Tov 'kéykoA Kol 1 awddoon
TOV OVTIOTOL(MV KOUIKOV OTOLEIOV 6TIS EMMVIKEG KOl OyYMKES NETAPPAOELS TOV
Iaizo.

2opeova pe tov Mroytiv ot Aektikol mopaAoyiopol, wov eitvat wiaitepa cuyvol 6to £pyo
tov ['KOYKOA TG VOTEPNG TEPLOSOL, ATOTEAOVV GTOLYXEIN TOL cog-a-1'ane stil Kot cuvoEovtan
LE TO AdiKd KoUK 6Totyelo 0AAL KOl TOV YKPOTESKO pealiond. Xtny epyaocio e&etaleton
TOC TO YOPOKTNPLOTIKA avTd otoyeia, mov Ppiokovue oto dmynuo I1oAto g VOTEPNG
nePltOdov Tov ['kdyKoA, amodidoviarl 6e TEVTE EAANVIKEG KoL ENTO AyYAKES LETAPPACELS
tov épyov. [veton Wwaitepn avoapopd ota oToL Eio TOV GLVOETOVY TO YKPOTEGKO KAIQ
KaBdG Kot ota ToALAP1OLLd Aoyoraiyvia Tov £pyov.

AéEgrc-khednd: petappaon, ['kdykol, ykpotéoko, mpocwmikod VOOS ypagng, I1aito.

Vasiliki Velliou, NKUA
The Open Body in Bakhtin: The Grotesque from Rabelais to Cinematic Horror

This paper traces the “paths” of the Bakhtinian grotesque from Rabelaisian carnival to
contemporary mass culture and cinematic body horror. It takes as its point of departure
carnival as a collective experience of the body: a regime of laughter and the material—
bodily principle enacted in public space, in which the “high” is displaced into the “low”
and historical transition is inscribed in the flesh as an open, unfinished metamorphosis.
Within this framework, the grotesque body functions as a site of exchange and
redistribution: the private becomes common, what is concealed becomes manifest, and
visibility is reconfigured as a cultural and political stake.

The paper then considers the movement from the utopian/communal dimension of the
grotesque towards later configurations in which corporeality becomes a terrain of fear,
control, and discipline. The body-horror cinema of the 1970s—political identity thrillers
and allegories of lost control, contamination, and reproduction—is read as an extension of
the grotesque method: images of excess and transformation that disclose cultural
contradictions, the precarity of the subject, and the distribution of the sensible—that is, the
regimes through which certain bodies are rendered visible, in particular ways, and at
particular costs.

Keywords: Bakhtin; carnival; grotesque body; body horror; visibility / distribution of the
sensible.
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Baouukn Bédiov, EKITA

To avoyyté copa otov Mraytiv: To ykpotéoko amd Tov Papmelai 6Tov Kivnpatoypo@iko
TpONO

H avaxoivwon moapoakorovBel Tic «O100pOUECH TOL UTOYTIVIKOD YKPOTEGKOL OO TO
kapvaPdit Tov Rabelais émg ) o0yypovn palikn KovAtovpa Kot To Kvipotoypaepikd body
horror. Apemnpia anotedel n Kapvafoariky GLVONKN OG GLALOYIKN EUTEPIN TOV GMUOTOG:
éva KaBeoTMG YEMOUV Kol «VAKNG COUOTIKNG ApyNS» 6TOV ONUOGLO YdDPo, OOV TO LYNAD
HETOTIOETOL OTO «KATM» KOl M 10TOPIKN HETAPAON €yyYpAQETOL GTN GAPKO O OVOLXTN,
NWITEANG HETOUOPOMOT]. ZTO TAAICLO AVTO, TO YKPOTECKO GAOUM AETOLPYEL OC TOTOG
OVTOAAQYNG KoL VOOLOVOUTNG: TO WOMTIKO YIVETOL KOO, TO AmOKPLTTOUEVO gppavileTan,
KOl 1) OpaTOTNTO OPYOUVAVETOL €K VEOU OC TOMTICUIKO OlaKVPELpa. XTn GLVEXELN
eetdleton mn OwdOpoun amd TNV OVTOMIKH/KOWVOTIKY SlUGTAGT TOV YKPOTEGKOL TPOG
VEOTEPES LOPPES, OTTOV M COUATIKOTNTA YiveTal TEdio pOPov, eAéyyov kat melddpynong. To
body horror g dekaetiog tov 1970 (mohtikd Opikep TavTOTNTOC, OAANYOPiES ONMDOAELNG
eAEYYOVL, LOAVVOTG Kat avamapaymyng) oafaletar wg mapdrtoom g yKkpotéokag pebodov:
EIKOVES VITEPPOANG KO LETAUOPPMONG TOV OTOKAADTTOVY TOMTIGHUKEG OVTLPAGELS, TNV
EMGOAAELN TOV VTOKELLEVOL KO TN «OLOVOUT] TOV 0leONTO» YOP® OO TO TO0, GMLLOTO.
Qoivovtal, TMG, Kot [LE TOl0 KOGTOG,.

AéEgic-khedond: Mmaytiv, kKapvaPdl, ykpotéoko caopa, body horror, opatdtnto/dtavoun
0V ousOntov

Athanasios Verdis, NKUA
Bakhtin’s Contribution to Psychological and Educational Research

Dialogism, as developed by Mikhail Bakhtin, provides the conceptual context for the
Dialogical Self Theory formulated by Hubert Hermans. In Bakhtin’s work, meaning and
consciousness are approached as relational phenomena, since every utterance is shaped
through its orientation toward other utterances and toward anticipated responses within
specific social and historical conditions. Hermans translates this dialogical principle from
discourse analysis into a psychological account of the self.

Within Dialogical Self Theory, the self is described as a configuration of multiple I-
positions. Each [-position represents a particular standpoint, voice, or mode of relating, and
these positions are connected through dialogical processes such as response, tension, and
coordination. This formulation reflects Bakhtin’s notion of polyphony, where different
voices coexist and interact without being reduced to a single perspective. As a result, inner
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experience is treated as an ongoing interaction among voices that carry social, cultural, and
institutional references.

Bakhtin’s concept of unfinalisability is incorporated into this framework by describing the
self as open to continuing re-positioning over time. Personal identity is therefore
understood as a process that unfolds through changing relations among I-positions rather
than as a completed structure. In this way, Bakhtinian dialogism contributes a set of
organizing concepts—dialogue, voice, polyphony, and unfinalisability—that structure the
theoretical foundations of Dialogical Self Theory.

Key words: Dialogism, Dialogical Self Theory, Bakhtinian theory, I-positions, polyphony.

ABavaorog Bépong, EKITA
H ovpfor) Tov Mzaytiv 6TV Yoyoroyki Kol EKTOOEVTIKI] £PEVVA

H proytivikr Bewpio g oOodoyikdtrog amoteAel 10 mhoiclo péca oto omoio
ovykpoteiton n Ocwpio Tov Ateroyikod Eavtod tov OAlavdod ctoyaotr) Hubert Hermans.
Y10 épyo tov Bakhtin, o Adyog ka1 1) GLVEIINOT VOOLVTAL WG POIVOUEVO TOV TPOKVTTOLY
péca amd oyEcelg OAOYov, KaOMG KAOE €KPOPA GULVOLETOL WE TPOTYOVUEVES KoL
HEALOVTIKEG QVEG KOl TOMOOETEITON GE OCULYKEKPEVO KOWMVIKA Kol 10TOPIKA
ovpuppalopeva. O Hermans petagéper avt) v oapyn oto medio ¢ youyoroyiog,
AVTILETOTILOVTAG TOV £0VTO MG TEGIO SUAOYIKMDV GYECEMV.

> Oewpia tov Awwrhoywkod Eavtod tov Hermans, o gowtdg meprypdepetor oG cOVOAO
noAlomA®v Bécemv tov "ey®d" (I positions), ot omoieg AVTIGTOLYOVV GE OLOPOPETIKES
onTIKéG Ko TpOTovg Ttomobétnone. Ouv Bécelg avtég ovvodovianr petald Tovg HECH
SAOYOoV, avTUTapABECNG 1] GLVTOVIGHOV, GE AVOAOYiO LLE TV VVOLaL TNG TOALP®VING GTOV
Mmraytiv, 6mov o1 PVES GLVLTTAPYOLY YWPIG Vo avayovial cg pia eviaio tpoomtikn. H
E0MTEPIKT eUmEpia TPooeYYIleTOl £TG1 MG KOWMOVIKEA KO TOATICUIKE O1OLEGOAAPNUEV.

H pmoytvikn opyn ™G UN-teAKOTNTOG EVOOUOTOVETOL ENIONG 0T &V A0y Oewpia,
vrootmpilovtag v aviiinyn Ott 0 €avtdg TOPAPEVEL OVOLXTOC GE UETOPOAEG Ko
avadiatatelg 0écemv. Me autdv tov tpomo, 11 Oswpio Tov Atokoyikod Eavtov viobetel )
SAOYIKOTNTO, TNV £VVOla TNG GMOVNG Kol TNV ToAVe®via o Pacikd epyoieio yio tnv
TEPLYPOPT TNG CVYKPOTNGNG TNG VITOKELUEVIKOTNTOC.

AéEerg Kheod: Awwhoyikdtnta, Oswpio Tov Atorhoyikod Eavtol, praytviky Oewpia, 1-
0éoelc, moAvpwvia
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Tasoula Voutsina, NKUA

The Carnivalesque through M. Bakhtin’s Theory in M. Bulgakov’s Novel The Master
and Margarita

This paper examines the carnivalesque dimension in Mikhail Bulgakov’s novel The Master
and Margarita. Mikhail Bakhtin’s theory of carnival and laughter culture is employed as a
methodological tool for approaching—and more fully understanding—the text. In
particular, grotesque realism, ambivalent laughter, and the projection of an inverted
reality—of a “broken mirror’—as a strategy of contestation are all features observable in
the novel and will be analysed through the lens of Bakhtin’s literary theory.

The events unfolding in Moscow, as well as those surrounding the trial of Yeshua Ha-
Notsri, are marked by caricatural description, satirical tonality, and characters inspired by
carnival—most notably the entourage of Woland, the representative of Evil. Finally,
through the novel’s polyphony and heteroglossia, the reader is enabled to apprehend its
characters in a multi-layered, prismatically refracted manner—without being directed by a
monologic narrative voice—while moving along the threshold between fantasy and reality.

Keywords: M. Bakhtin; carnival; grotesque realism; laughter culture; satire.

Tacovrio Bovtova, EKIIA

To xkoapvofoikd otoreio vmdé To mpiopo ™S Oewpiog Tov M. Mmaytiv oto
pvdwstopnpa Trov M. Maoviykako® «O Martp ko Mapyapitor»

Ymv mapovoa epyacio Oa egetactel t0 kopvaPorikd otoyeio mov eviomileTror ©TO
pvbietopnuae tov M. Mrovdykdkop «O Martp kot 1 Mapyapitan. O M. Mraytiv pe
Oewpio Tov KOpvaPorlod kol TG YEAMOTIKNG KOLATOVpOS Oa ypnowomombBel g
neBod0AOYIKO £pYaAElD YioL TNV TPOGEYYIOT TOV £PYOV KoL Y10, THV KOUAVTEPT KOTAVONOY|
TOV. ZUYKEKPIUEVA, O YKPOTEOKOG PEAAMGUAOC, TO ou@BVUIKO A0 Kt 1 TPoPoir Hog
OVTECTPOUUEVNG  TPAYUATIKOTNTOS -EVOG OTOGUEVOL  KOTOMTPOL- HE OTOYO TNV
apeoprnon etvar orotyeio Tov mapaTnpovVTIOL 6To pHLOIGTOPN U Kot O avaAvBovv pe
Baon 1 Bewpia Tov Pocov Bempnrtikov g Aoyoteyviag. Ta yeyovota mov ektviiccoviat
ot Mooya aArd ko ot 6ikn tov ['ecovd Xa Notopi eumepiéyovv yeAO0YPAPIKES
TEPLYPAPES, GOUTIPIKO TOVO KO YOPUKTIPES TOL EXOVV EUTVEVCTEL AT TO KOPVAPAAL, OTTMG
Yoo wopdoetypo ot akdéAovBor tov Boldavt - tov ekmpoodmov tov Kaxov. Térog, o
aVOyVOOTNG HECE® TNG TOALQOVIKOTNTOG KOl ETEPOYAMOCING TOL HLOIGTOPT|LOTOG
AVTIAOUPAVETOL TOADTAELPOL KO TOAVTTPICLOTIKA TOVG NPMES -YMPIG VoL TOV KaTeELOHVEL pia
LOVOAOYIKY]  OONYNUOTIKY) G®VI- KIWWVOOUUEVOG OTO  WHETOUYMO  QOvVTIOcioG Kot
TPOLY LOTIKOTNTAG.
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AéEeic khedd: M. Mraytiv, kapvafail, YKpoTEoKOg peOMSIOG, YEAUGTIKY KOVATOVPO,
caTpa

Kamilla Yusupova, DUTH

The Reception of Mikhail Bakhtin in Greece through the Theory of Speech Genres

The present study seeks to examine the reception of Mikhail Bakhtin in Greece through a
specific theoretical dimension of his work: the theory of speech genres. Greek scholarship
has primarily engaged with Problems of Dostoevsky’s Poetics and Rabelais and His World,
through which concepts such as polyphony and the carnivalesque were disseminated. By
contrast, Bakhtin’s study of speech genres remains comparatively less well known, despite
offering particularly fertile tools for the understanding of literature.

This theory approaches the literary work not as a static form but as a composition of diverse
primary and secondary speech genres, in which the dialogue, the letter, everyday narration,
and other discursive forms are incorporated and transformed, generating polyphony and
stylistic heterogeneity. In this way, literary genres are understood as sites of dialogic
encounter among discourses and styles. Bakhtin’s approach does not replace classical
philological classifications; rather, it complements them by providing new interpretive
tools for studying literature as a historically and socially situated discursive practice.

Keywords: Bakhtin’s reception; speech genres; literature; novel; primary and secondary
genres.

Kapiria INoveovnofa, AIIO

H npoocinyn tov Miyoni Mroytiv otnv EALGO0 péoa amd ) Ocmwpio TOV 100V TOV
Abyov

H moapovoa perétn emyepel va mpoceyyicel v tpocinyn tov MiyomA Mroytiv oty
EMGda péoa amd pio cuykekpipévn Bempntikn| Ttuyn tov €pyov Tov, T Bewpio TV 10OV
0V AOyov. H eddnvikn| BipAoypapia yvdpioe koplwg ta Epya Zytiuoto te TomTIKHG TOD
Nroaroyiépoki xon O Pourelai kot o koouog tov, péca, omd ta omoio d1add0nKay £vvoleg
Omm¢ M ToAvPmVia Kot To KapvoPaiikd otoryeio. Avtifeta, n peAétn tov yo To €101 ToL
AOYOL TTOpapEVEL AIYOTEPO YVAOGTY], TOPOTL TPOCOEPEL YOVILLOL EPYAAELD Y10l TNV KATOVONGN
™G Aoyoteyviog.

H Bewpia avt) tpoceyyilet 1o Aoyoteyvikd £pyo Oyl ¢ oTATIKY HOPPY|, OAAL mG cvVOeEoN
TOKIA®V TPOTOYEVAOV KOl SEVTEPOYEVAV EWOMV AOGYOV, OOV 0 J1AAOYOC, 1| EMIGTOAN, TO
KaONUeEPVO aprynua Kot GAAEG LOPPEG AOYOVL EVOMUATMVOVTOL Kot LETaoyNatilovTal,
ONUIOVPYDOVTOS TOAVPMVIL KOl VPOAOYIKT TOKIAleL. Me avtdv ToV TPOTO, TO AOYOTEYVIKA
elon Bewpodvtar media dAoyiKng cvuvdvinong Adywv kot veaov. H mpocéyyion tov
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Mnaytiv dev  avtikaOiotd 115 KAOGIKEG QOIAOAOYIKEG KOTNYOPLOTMOOELS, OAAL TIC
CUUTANPAOVEL, TPOCPEPOVTOS VEX EPUNVELTIKA EPYAAELD Yol TN HEAETT TG AOYOTEYVIOG WG
1OTOPIKE KOl KOWVMVIKA TPOGOIOPIGUEVIC TPAKTIKNG AOYOV.

AéEeic-khedrd: mpooinyn tov Mmaytiv, €idn tov Adyov, Aoyoteyvia, pvbiotdépnua,
TPMTOYEVT KOl OEVLTEPOYEVT| ELON.

Artur Zachar, UWB

Dialogism in the Poetry of the Belarusian—Polish Borderland: A Bakhtinian
Perspective (The Case of Jan Czykwin)

The paper examines dialogism in the poetry of the Belarusian—Polish borderland from a
Bakhtinian perspective. Proceeding from Bakhtinian thought, dialogism is understood as a
specific type of meaning-making relations that extend beyond dialogic speech in its narrow
sense.

The Belarusian—Polish borderland is approached as a cultural and epistemological space in
which poetic consciousness is shaped through the coexistence of heterogeneous cultural
and axiological orientations. Within this framework, the poetry of Jan Czykwin is
considered as a representative case that allows for an analysis of dialogic thinking in lyric

poetry.

The analysis focuses on the dialogic organization of the poetic word, shaped by bilingual
and multicultural experience, as well as on the motif of inner duality, interpreted as a form
of dialogic consciousness. Czykwin’s poetry provides material for tracing how dialogic
relations manifest themselves within lyrical utterance and participate in the formation of
poetic thinking in a borderland context.

The paper aims to test the productivity of Bakhtin’s concept of dialogism for literary
analysis of borderland lyric poetry.

Keywords: dialogism, intertextuality, East—West cultural dialogue, borderland poetry, Jan
Czykwin
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Aprtovp Zayop, IIMII

AWAOYIKOTNTA 6TV OO TG AEVKOPMGO-TOAMVIKNG pnedopiov: po proaytivikng
apoornTiky (n mepintwon tov Jan Czykwin)

H ovaxoivoon efetalet ™ doAoywkdTNTo 0TV TOINoN NG AEVKOPOGO-TOAMVIKNG
pebopiov vmd pmoytiviky ontikn. Exkkivdvtog amd tov umaytivikd oToyoouo, 1
SLAOYIKOTNTO VOEITOL MG £VOG 1010{TEPOG TUTTOG GYECEMV TAPAYWDYNG VONUATOG, O OTO10G
vrepPaivel Tov S1GA0Y0 LE TN OTEVT], YADMGGIKO-EMIKOIVOVIOKT TOV £VVOLdL.

H Aevkopwoco-morwvikn peddplog mpooeyyiletol ¢ TOMTIGUIKOS KOl EMIGTILOAOYIKOG
YDPOG, EVTOG TOL OTOIOV M TOUTIKY] GULVEIONOT SLUUOPPAOVETOL HEG® TNG GLVOTOPENG
ETEPOYEVOV TOMTIGHK®V Kol 0ELOAOYIKADV TPOGAVATOAMGUAOV. £TO TAOIGL0 LT, 1) TOINoN
tov Jan Czykwin €€etdleTOl OOC OVTUTPOCOMTEVTIKY TEPIMTOGCT) OV EMTPENEL TNV AVAALGN
™G OAOYIKNG OKEYNG GTN AVPIKT ToiNno.

H avélvon eotdlert ot dwdoyikn opydvoon g momrtikng AéEng, Omw¢ oavtn
SLHOPEOVETOL OO TN OIYAWGGON KOl TOAVTOMTIG KT eumelpia, kabdg kot 6To HoTifo g
ECMTEPIKNG SVASIKOTNTOG, TO OTOI0 EPUNVEVETOL OC HOPPT O10A0YIKNG cvveidnong. H
noinon tov Czykwin mpoo@pépel VAKO yio v oviyvevbel TG ot SoAOYIKES GYEoELg
EKONAMVOVTAL €VTOC TOL AVPIKOD EKQMVNLOTOS KO GUUBAAAOVY GTN GLYKPATNGN NG
TOMTIKTG OKEYNG o€ Eva Leboplakod mTAaicto.

H avaxoivoon amockomel vo SOKIHAGEL TNV AVOAVTIKY TOPOYOYIKOTNTO TNG UTOYTIVIKNG
£VVOL0,G TNG OLIAOYIKOTNTOG Y10 T AOYOTEXVIKN EpUNVELD TNG LEBOPLOKNG AVPIKNG TTOiNoTG.

A€Eeic-KAewdud:  OOAOYIKOTNTA, OLOKEUEVIKOTNTO, TOAMTIGUIKOS O18A0Y0G AVOTOANG—
Avong, pebopraxn moinon, Jan Czykwin.
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